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YRYSTAL PALACE,.—SATURDAY CONCERT.—Tuis 

J Day, January 30th. The programme will include: Overture, “ In Memo. 
riam” (Sullivan) ; Mass in C (Beethoven); and Variations in B flat on a Theme of 
Haydn (Brahms). Vocalists—Miss Blanche Cole, Miss Julia Elton, Mr Vernon 
Rigby, Mr Lewis Thomas. The Crystal Palace Choir. Organist—Dr Stainer. 
Conductor—Mr MANNS, Transferable stall tickets for remaining Twelve Concerts, 
One Guinea. Single stalls, Half-a-Crown. 


RYSTAL PALACE.—NATIONAL MUSIC MEETINGS. 

) The THIRD SERIES of PUBLIC COMPETITIVE PERFORMANCES will 
take place at Midsummer, 1875. Twelve Classes for Choral Societies, Solo Singers, 
and Military Bands. Authorized Editions of the Music to be prepared for per- 
formance are published by Messrs. Novello & Co. and Messrs Metzler & Co. 
Rules, Lists of Music to be prepared, Forms of Entry, and all other particulars, 
can be had on application at the Secretary's Office, Crystal P: . SE. 

By Order, 8. FLOOD PAGE, Secretary. 


RIGHTON.—Mr KUHE’S MUSICAL FESTIVAL will 
commence TUESDAY, Feb. 9, and terminate Monday, Feb. 22. The Orchestra 
will be — in every department. Leader and Solo Violin—M. Sainton, 
Vocalists — Mesdames Lemmens-Sherrington, Edith Wynne, Johanna Levier, 
Blanche Cole, Suter, Charteris, Otto-Alvsleben, Antoinette Sterling, Julia Elton 
Alice Fairman, and Mdme Patey ; Messrs Vernon Rigby, W. H. Cummings, Edward 
Lloyd, Pearson, Montem Smith, Sims Reeves, Agnesi, Conti, Lewis Thomas, and 
Santley. Solo Pianoforte—Mdille Marie Krebs and Mr Kuhe. Chorus of the 
Brighton Sacred Harmonic Society. Chorus Master and Solo Organ—Mr. &. 
Taylor. Conductors—Mr Kinespury and Mr Kune. Principal Works—J. 8. 
Bach’s Passion, according to St Matthew; Sir Michael Costa’s Oratorio, Naaman 
(kindly conducted by the Composer); Mr G. A. Macfarren’s new Oratorio, St John 
the Baptist; Gounod’s “ Lamentations of Jeremiah” (Gallia); Haydn's Creation ; 
Handel's Messiah; Mr J. F. tt’s Lay of the Last Minstrel; Mr Arthur S, 
Sullivan’s Overture, ‘“‘ Di Ballo”; and Sir Julius Benedict’s Overture, ‘‘The Tem- 
pest” (the three last works kindly conducted by their Composers). 


FRIDAY NEXT. 
ACRED HARMONIC SOCIETY, Exerer Hatt.—Con- 


kJ ductor—Sir MicHarL Costa, FRipay next, Feb, 5th, MozARt’s MASS, No, 1, 
Sponr’s “‘CHRISTIAN'S PRAYER,” and Menpe.ssoun’s ‘‘ATHALIE.” Miss 
Edith Wynne, Miss Ellen Horne, Miss Julia Elton, Mr Pearson, Mr Theodore 
Distin, Organist—Mr Willing. The Illustrative Verses to ‘ Athalie” will be 
recited by Mr Ryder. Tickets, 3s,, 5s., and 10s, 6d, 


M ISS JULIE SYDNEY’S EVENING CONCERT, at the 

BEETHOVEN Rooms, 27, Harley Street, Cavendish Square, on WEDNESDAY, 
February 3rd, at Eight o'clock, Artists—Misses Grace Lindo, Alma Yorke, 
Estelle rick, and Julie Sydney: Messrs Percy Rivers, Greenhill, and Morse. 
Instrumentalists—Herr Oberthiir, Mr Schubersh, and Mr W. S. Hoyte. Conductors 
—Dr Verrinder, Mr W. 8. Hoyte, and Mr P. E, Van Noorden. Tickets, 7s, 6d., 
to be had of Miss JULIE SYDNEY, 47, Acacia Road, St John’s Wood, 


‘ ‘ 
GCHUBERT SOCIETY, Bexruoven Rooms, 27, Harley 
Street, W. President—Sir JuLius Bengpict. Founder and Director—Herr 
— BERTH. NINTH SEASON, 1875,—The FIRST CONCERT will take place on 
the 24th of February next, The Concerts of the Society afford an excellent oppor- 
pry bee rising Artists to make their first appearance in public. Full partion 
and >spectus may be had on application to H. G. Hopper, Hon. Sec. 

















concerning Oratorio and Concert ENGAGEMENTS, after February 12th, 
pn oan addressed to him at his residence, 17, Acacia Road, St John’s Wood, 


M RS JOHN MACFARREN begs to inform her pupils and 
Street, Give ~§ _~ toh a! Pack NW Ali Letters to be addressed, 15, Albert 


M38 JULIA DERBY begs to announce that all com- 
munications seapeating Concerts, Oratorios, &c., must be sent direct to her 
, Stockwell, S.W. 


M&, OSE EO CHRISTIAN (Basso) begs to announce 
urn to Town; and requests that all } ing E 
MENTS may be addressed, 5, Chapel Place, Gah teee oe 


M DLLE EUGENIE BENARD (the distinguished Juve- 
anes n » Flantet, aged 10), who met with such success at Boulogne-sur-Mer Inst 

, 7 ba cig since at the Covent Garden Concerts, is open to ENGAGE. 
word Ros , hoe . : Private Concerts, Address to Professor BENARD, 29, Green. 








residence, 14, Grosvenor R: 








R WHITNEY begs to announce that all communications. 





OYAL ALBERT HALL.—GRAND ORCHESTRAL 


CONCERT, TugspAy, Feb, 2, at Eight o’clock. Overture, Der Freischutz 
Weber); Lieder (a) Fruhlingslied, (0) Lieblingsplatzchen (Mendelssohn)—Mdlle 
ohanna Levier; Violin Concerto (F. Hégar), first time—Herr Wilhelmj; Song— 

Mr Sims Reeves ; Overture, ‘‘ In Memoriam” ( Arthur Sullivan): Italian Symphony 
(Mendelssohn); Song—Mr Sims Reeves; Violin Solo (a) ‘‘ Albumblatt” (Wagner), 
(5) “‘ Notturne” (Cho im) fA. Wilhelmj)—Herr Wilhelmj; Lieder (a) Liebes- 
botschaft (Schubert), (6) Wiegenlied (Brahms)—Mdlle Joh Levier; March, 
Prophete (Meyerbeer). At the Pianoforte—Mr Randegger. Conductor —Mr 
BarnBy. Tickets, 7s. 6d,, 5s., 28. 6d.; Admission, One Shilling; at NOVELLO’s, 
1, Berners Street, and 35, Poultry; and at the Royal Albert Hall. 


THE GREAT ATTRACTION OF THE SEASON. 
RITERION THEATRE, Regent Circus. — Sole Pro- 


prietors and Responsible Managers, SPIERS & POND.—EVERY EVENING at 
Eight, ‘LES PRES SAINT GERVAIS,” new Comic Opera in English, by 
CHARLES Lecocg. Adapted by Ropert Reece. Conductor—Mr F. STANISLAUS, 
The Opera commences at Eight, and is over by Eleven o'clock. The Free List is 
suspended. Principal characters—Mesdames Pauline Rita, Florence Hunter, 
Lilian Adair, Emily Thorn, and Camille Dubois; Messrs A. Brennir, Perrini, 
Loredan, Connell, Hogan, Grantham, J, Manning. Private boxes from £1 1s, to 
£3 3s.; stalls, 7s. 6d.; dress circle, 5s.; boxes (bonnets allowed), 5s.; pit, 2s. ; 
amphitheatre, 1s. To be obtained at the Box Office of the Criterion; and at the 
Libraries. Acting Manager—Mr EpwArpD MuRRAY. 


\ R CH. J. BISHENDEN (the celebrated Bass) will sing 


Three Songs at the Town Hall, Poplar, Feb. 9; Two Songs at Southampton, 
For Engagements, address, 











Feb. 11; in The “ MESSIAH,” at Glasgow, Feb. 18. 
4, Mortimer Street, Cavendish Square, W. 
“COULD I BUT CALL HER MINE!” 
R WILFORD MORGAN sings his charming new Song, 
“COULD I BUT CALL HER MINE!” Every Evening, at Covent Garden 
Theatre, in the Operetta of La Vivandiere, 
“MY SWEETHEART WHEN A BOY.” 
R WILFORD MORGAN sings his immensely popular 
Song, “MY SWEETHEART WHEN A BOY,” Every Evening, at Covent 
Garden Theatre, in the Operetta of La Vivandiere, 
“MY SWEETHEART WHEN A BOY.” 
R NELSON VARLEY will sing Wimrorp Morean’s 
very popular Song, ‘“‘ MY SWEETHEART WHEN A BOY,” Every Evening 
during his Provincial Tour. 
“COULD I BUT CALL HER MINE!” 

M® NELSON VARLEY will sing Witrorp Morean’s 
i\ new Song, ‘“‘ COULD I BUT CALL HER MINE!” on bis Provincial Tour. 
“JE VOUDRAIS ETRE.” 

\{ ISS HELEN ARNIM will sing Herr Osgrtavr's admired 

Romance, “JE VOUDRAIS ETRE,” with Harp accompaniment, at every 
Concert for which she is engaged during her Tour through the Provinces. 
“ALICE, WHERE ART THOU?” 


R HENRY GANNEY will sing Ascuer’s popular 
| Romance, “ALICE, WHERE ART THOU?” at Weston-super-Mare, 
Feb, 1st; Glastonbury, 17th; Pontypool, 18th; Hanley, 22nd; and Northwich, 25th, 


“MY SWEETHEART WHEN A BOY.” 

R HENRY GANNEY will sing Wirorp Morean’s 
\ opular Song, ““MY SWEETHEART WHEN A BOY,” every Evening 
during his Provincial Tour. 

“THE SONG OF MAY.” 
ISS EDITH SHIELD will sing Vincent Wattace’s 
popular “Song of May," at Mr Lansdowne Cottell’s Concert, at Chatham, 

February 9th. 
\{® JNO. WILLIAMS wiil sing Wirorp Morean’s 
4 pac wd Song, “‘ MY SWEETHEART WHEN A BOY,” at Surbiton, Feb, 2; 
and at Clapham, Feb, 4. 


“IGNOR FOLI begs to announce his Return to England 
)) ou March 1th, Addr ss, until March 7th, to Opera Italien, Moscow, 
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Miss ESTELLE ‘EMRICK (Contralto), open to EN- 
GAGEMENTS for Concerts, Oratorios, Public and Private Soirées, Address, 
15, Newman Street, Oxford Street. 


IANOFORTE VAN for SALE.—Almost New; suitable 

for a Piano, and admirably adapted for a Pianoforte Dealer in the environs 

of London or in the country. For further particulars, apply to FREDERICK Lucas, 
Accountant, 26, Maddox Street, Regent Street. 


METZLER & CO.’S 
MASON & HAMLIN a 
O 


Mlustrated Catalogues Post Free. 


SoLe AGENTS— 
METZLER & CO., 37, GREAT MARLBOROUGH STREET, LONDON. 


WORKS BY JOHN HULLAH, 
PROFESSOR OF VOCAL Music IN K1NG@’s COLLEGE, IN QUEEN’S COLLEGE, 
AND IN BEDFORD COLLEGE, LONDON. 


ANUAL OF SINGING, for the use of Teachers and 
Pupils. Parts I. and II. Price 2s. 6d. each; or together in cloth, 5s, 
EXERCISES anp FIGURES contained in Parts I. and II. of the ‘ Manual,” for 
the use of Pupils. Books I, and II. Price sd. each. 

LARGE SHEETS, containing the Figures in Part I. of the ‘‘Manual,” Nos. I. 
to VIII. ina Parcel. Price 6s, 

LARGE SHEETS, containing the Exercises in Part I. of the ‘‘ Manual.” Nos, 
1X. to XL, in Four Parcels of Eight Nos. each. Price 6s, per Parcel. 

LARGE SHEETS, ig ee a7 Figures in Part Il. of the “ Manual.” 
XLI. to LIL. ina Parcel. Price 

TIME AND TUNE IN THE ‘ELEMENTARY SCHOOL: A New Method of 
Teaching Vocal Music. Price 2s. 6d. 

EXERCISES AND FIGURES contained in ‘‘Time and Tune,” for the use of 
Pupi {Jmmediately, 
DIAGRAM OF THE SCALE, with the Inflected Syllables used in ‘‘ Time and 


Tun (Jmmediately. 
RUDIMENTS OF MUSICAL GRAMMAR. Price 3s, 
GRAMMAR OF MUSICAL HARMONY. Royal 8vo, 








GANS. 





Nos. 


Two Parts, price 1s, 6d. 


each. 
EXERCISES to “Grammar of Musical Harmony.” Royal 8vo, price 1s. 
GRAMMAR OF COUNTERPOINT. Part I. Super-royal 8yo, 2s. 6d, 
SCHOOL SONGS for Two and Three Voices. Two Books, 6d, each, 
INFANT SCHOOL SONGS. Price 6d. 
OLD ENGLISH SONGS ror SCHOOLS, Harmonized. 6d. 
EXERCISES For THE CULTIVATION oF THE VOICE, 2s, 6d. 

London: LONGMANS & Co. 


LYRA STUDENTIUM. 
PIANOFORTE PIECES 


OF VARIOUS DEGREES OF DIFFICULTY, SELECTED FROM THE WORKS OF 


EMINENT COMPOSERS. 








CONTENTS. 8. d. 

No. 1. GIGUE py the Fifth French Suite) .. oe « J.S. BACH 2 0 
» 2 SONATAinA PARADIES 3 0 
» % ALLEGRO VIV. ‘ACE (from Concerto in F, + Op. ii) DUSSEK 5 0 
» 4 INTRODUCTION anp GAVOTTE DRARNE 3 0 
» 5 FANTASIA in C HANDEL 3 0 
,» 6 SARABANDE Anp ALLEMANDE in E: J.S, Bach 2 0 
» 1% MINUET, with VARIATIONS, and ALLEGRO Dr ARNE 4 0 
8, SONATA inE minor . PARADIES 4 0 


‘(To be continued. ) 





EDITED, REVISED, AND FINGERED BY 
FREDERIC WESTLAKE, 
LonpoN: LAMBORN COCK, 63, New Ponp STREET. 


ASS SONG.—“A WILD MARCH DAY.”—Sung by 
Mr WApDMORE, and enthusiastically encored. Poetry by CoomBES DAVIES, 
Music by ALFRED J. SuTTON. Price 4s. WEEKES & Co., Hanover Street, W. 


ET THE HILLS RESOUND. The New Part Song. 


J By Brintey Ricnarps, Composer of “ God bless the Prince of Wales,” &c. 
Post free for four stamps; Piano Solo and Duet, 24 stamps each; asa Song, 18 
stamps, London: Rosert Cocks & Co., New Burlington Street. 


O MUSICAL STUDENTS.—CARL CZERNY’S 
GREAT WORKS. 
School of Practical Composition. 3 vols,, each 2Is. 
Royal Pianoforte School, Dedicated (by command) to Her Most Gracious 
Majesty the Queen. 4 vols., each 21s. 
Supplement to the Pianoforte School. 12s, 
Payment may be made in stamps. All post free. 


R. A. B. MARX’S GREAT WORKS:— 
School of Musical Composition. Pp. 541. Vol. I. Royal 8vo, 4th edition, 15s, 
The Universal School of Music, 367. Royal 8vo, 12s. 
The Music of the Nineteenth Century. Pp. 317, Royal 8vo., 128, 

mx... All p free, London: Sole Publishers, RopERT COCKS & Co, , New Burlington 











BRIGHTON CONCERT AGENTS, 
PIANOFORTE AND MUSIOSELLERS, 
LYON & HALL, 


Just Published. 


“L/ORPHELINE ET L’ANGE.” 
ROMANCE, 
Composed by ALEXANDER REICHARDT. 
Suna spy Mptite CARLOTTA PATTI. 


A peine ai-je vu le printemps Ainsi parlait, en gémissant, 

Couvrir dix fois de leur feuillage Une orpheline désolée ; 

Les vieux saules de nos étangs, Mais un bel ange, l‘embrassant, 
* Que, sans pitié pour mon jeune Age, Lui dit, d’une voix inspirée : 

* Dieu m’a ravi le guide aimé “Ne pleure plus et sois ma scour 

Qui me prodiguait ses tendresses ! Ma mére sera notre mére, 

Je pleure son regard charmé! Et tu verras que dn bonheur 

Je ne recois plus ses caresses ! Tl en est encor sur la terre!" 











Price 4s. 
London: R. Minis & Sons, New Bond Street. 
Just Published, 
RUE LOVE. Song. The Words by Craricr. The 


Music (dedicated to the Countess of Zetland 
Price 48. London; DUNCAN DAV ISON & Co., 244, 


" ust Published. 


AGGIE’S RANSOM. Song. 
\ KENNEY. The Music by M. W. BALFE. 
DAVISON & Co,, 244, Regent Street, WwW. 


“IN SHELTERED VALE.” 
(For THE PIANOFORTE,) 
N SHELTERED VALE.” Herr Formes’ popular 
Song. Transcribed for the 7 tag by R. ANDREWS, Price 3s. London: 
DUNCAN DAVISON & CO., 244, Regent Street 


“A LOVER'S SONG.” 
v7 

LOVER'S SONG. Composed expressly for, and sung 
by, Mr VERNON Rigpy. The Poetry by EpWARD CoppinG, The Music by 
Lours DIEHL (Composer of “The Mariner,” &c.). ‘Mr Vernon Rigby next re- 
appeared, and sang ‘ A Lover's Song,’ expressly composed for him by Louis Diehl. 
Both the words and music of the song are simple, and they received ample justice 

from the singer. An encore was demanded, and Mr Rigby repeated the last verse. 
—Birmingham Daily Post, ‘* We must compliment Mr Rigby on his rendering of 
“A Lover’s Song.’ This charming melody, by Louis Diehl, is worthy of Men- 
delssohn himself, and Mr Rigby seemed to catch the exact feeling without over- 
doing it,”"—Manchester Eevning News, Price 4s, London ; DUNCAN DAVISON & Co, 
244, Regent Street, W. 


“IN THE MORNING.” 
pO yg SMART'S New Song, ‘‘IN THE MORNING,” 


(Words by F. ENocH) is published, price 3s., by DUNCAN DAVISON & Co., 
244, Regent Street, W. 


composed by James R. Rooks, 
ent Street, W. 





The Words by C. L. 


Price 4s. London: DUNCAN 














Just Published. 
‘HE PORTRAIT (Das Bildniss). Lied for Voice and 
Piano, The English Words by Mrs CAMPBELL, The Music by WILHELM 
Scuu.tues. Price 3s. London: DUNCAN DAVISON & CO., 244, Regent Street, W. 
Just Published, 


( CARE TENEBRE. Duetto. Composed by J. P. 
i ota Price 4s, London: DuNCAN DAvison & O©0., 244, Regent 








Just Published. 
ge D'AMOUR. Piéce joyeuse pour le pianoforte. Par 


Louis DreHt, Price 4s. London; DUNCAN DAVISON & Co., 244, Regent 
Street, W. 


SHE STOOD IN THE SUNSHINE. 
The Poetry by JESSICA RANKIN. 
The Music by M. W. BALFE. 
Sung with great success by Mr Epwarp Luoyp at Mr Kuhe's Concert at Brighton. 
Price 4s, 
London: DUNCAN DAvIsoNn & CO.,, 244, Regent Street, W. 


“Mr Edward Lloyd gave the audience an unexpected degree of pleasure by his 
very admirable interpretation of Schubert's lovely ‘Serenade,’ and made scarcely 
less impression by his elegant delivery of Balfe's truly beautiful melody, set to 
words by Jessica Rankin, ‘She stood in the sunshine,’ an air that may compare 
favourably with the very ‘best of this master's inspirations,’ ‘—Brighton Guardian, 


“THE MAIDEN’S SIGH.” 


REVERIE for the PLANOFORTE. 
Composed by LILLIE ALBRECHT. 


“THE MAIDEN’S TEAR.” 
SECOND REVERIE ror tHe PIANOFORTE. 


Composed by LILLIE ALBRECHT, 
Price 4s 











WARWICK MANSION, 


London: Duncan Davison & Co., 244, Regent Street, W, 
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ALBERT HALL CONCERTS. 


The directors of these concerts thought it well to close the 
daily series at Christmas, for reasons which none can be able to 
appreciate than themselves ; and in making a final reference to 
that spirited and well-worked enterprise we must express our 
decided opinion that it simply anticipated what, ere long, though 
perhaps in another place, will be a success. At present the time 
is not ripe, but the directors, while acknowledging the fact, have 
chosen to limit their operations to a narrower space, rather than 
give them up altogether. Orchestral music, oratorios, and 
‘‘ popular” compositions may still be heard in the Royal Albert 
Hall; the difference being that, instead of six concerts a week, 
there are only two. A difference exists, however, beyond this— 
one which represents a clear gain to music and its amateurs. 
With a band materially strengthened in numbers and improved 
in quality, with plenty of time for adequate rehearsal, and with 
energies unjaded by continuous exercise, the directors can, and 
doubtless will, give performances of the highest merit. It has 
often been said that the situation of the Albert Hall is fatal to 
its success as a concert-room. We do not underrate the disadvan- 
tage thus referred to, but, on the other hand, it is a fact beyond 
question that, wherever a genuine attraction appears the public 
will gather to it. If, therefore, the Albert Hall concerts sustain 
a high pitch of excellence, the journey to Kensington will speedily 
count for little with those to whom they appeal. That the 
directors are aware of this may be assumed without hesitation, 
and the doings of ‘l'hursday night made evident a resolve to act 
upon their knowledge. In all such enterprises the character of 
the orchestra is a most important consideration; for, if the 
orchestra cannot be said to make success, it is able effectually to 
mar it. The individual players should not only be competent men, 
but their number should be regulated with a strict regard to the 
effects exacted by the music in hand. Rightly or wrongly—the 
question cannot here be discussed—orchestral music now depends 
rather upon sonority and tone-colour than upon anything else ; 
while, for reasons which are obvious, if not satisfactory, the 
public like the change. Hence the composition of the renovated 
Albert Hall orchestra was examined with interest on Thursday 
evening, when the new series of concerts began. On one point 
the result proved satisfactory beyond all chance of dispute. 
The players are individually competent, and number in their 
ranks many of our most famous artists, including Messrs 
Pollitzer (chef d'attaque), Burnett, Zerbini, J. Howell, Svendsen, 
Dubrucq, Lazarus, Wootton, Wendland, and T. Harper. Such 
a band needs but discipline and experience of its conductor to 
reach the highest point of excellence, Whether it have strength 
enough for the area of the Albert Hall is a question open to 
discussion, our own opinion being that twenty more strings would 
effect a vast improvement, because meeting the popular exigencies 
of a place which, though resonant in a special degree, requires 
great body of tone. These extra instruments will, we hear, be 
added for the oratorio performances ; but they are wanted most 
in orchestral music, and it is to be hoped that the directors will 
recognise the need, When pointing this out, we do not under- 
rate the vast improvement shown by the performance, on Thurs- 
day week, of the overture to Guillaume Tell, the Pastoral Sym- 
phony, and Wagner's Kaiser March. Rather would we insist 
upon the improvement as demonstrating that further develop- 
ment in the same direction must lead to augmented good. The 
performance just referred to was, in varied respects, the most 
satisfactory that has yet taken place in the Albert Hall. It brought 
the music near to the audience, instead of leaving an impression 
that the players were in the next parish, and its effect was propor- 
tionate. ‘To the familiar works just mentioned the programme 
added Mr G, A, Macfarren’s overture to St John the Baptist—an 
excellent representative of native talent. The prelude to our 
gifted countryman’s oratorio bids fair to achieve the rare honour 
of frequent hearing apart from its sequel, each successive perfor- 
mance strengthening a conviction that it is one of the most 
masterly achievements of modern art, A special feature of the 
concert was the reappearance of Herr Wilhelmj, who made him- 

self a name in England nine years ago, but has since paid us no 
more than one brief visit. In 1866 this master of the violin had 
just arrived at man’s estate, and, in view of the rare qualities he 


augmented powers, as well as greater maturity of style. The 
expectation is now met in a measure, perhaps, little anticipated, 
Herr Wilhelmj coming to us as an artist of a rank altogether 
exceptional. He played on Thursday night the Concerto of Men- 
delssohn, a Romance from his own pen, and an adaptation, also by 
himself, of Chopin’s Larghetto, exhibiting in each the rarest powers. 
His tone is splendidly pure, full, and equal; his bowing faultless, 
and his executive skill as exemplified in double-stopping, octaves, 
&c., beyond reproach. In short, Herr Wilhelmj’s technique is 
that of a perfect violinist, and the acutest listener fails to detect 
a flaw in his performance. But he is something more than an 
executant, and it would appear from the selection of pieces that 
he holds tours de force of the ordinary kind in small account. 
The expression of his playing in the slow movements evidenced a 
rare store of that artistic instinct which, while essential to per- 
fection, cannot be yained by culture. Every phrase of the 
melodies was made eloquent, and between the music and those 
who heard it the executant established a close and sympathetic 
bond. We have in Herr Wilhelmj a great artist, and as such the 
audience treated him, an enthusiastic recall following the Concerto, 
while the Larghetto had to be repeated. The vocal music was 
entrusted to Mdile Johanna Levier, who sang ‘‘ Sombre forét,” 
Mendelssohn’s “ Zuleika,” and Schubert’s ‘‘ Wohin,” with great 
taste and intelligence, obtaining an encore for the last-named. 
Signor Fabbrini, as substitute, at very short notice, for Mr Sims 
Reeves, also did service worthy of acknowledgment. Mr Ran- 
degger was a skilful accompanist, and Mr Barnby conducted with 
zeal and ability. 

‘* Israel in Egypt” was performed on Tuesday, when, also, M. 
Guilmant, the famous organist of the Trinité, Paris, played a 
Toccata and Fugue by Bach, as well as improvised upon 
Handelian themes, 7 

—_0——— 
MADAME PATEY IN PARIS. 

Apropos of Madame Patey’s second appearance in the Messiah at the 
Cirque des Champs Elysées, we read in the MMénéstrel :—‘‘ As for Madame 
Patey, her success assumed the proportion of a veritable triumph. Everybody 
agreed that since the retirement of Alboni there has not been heard a contralto 
voice so powerful and vigorous. But Madame Patey has not only an incom- 
parable organ, she has a fine artistic organization. She speaks as admirably 
as she sings. Faure, who knows her well, told us the other day that, as an 
interpreter of Handel, Madame Patey is simply perfection; and one of the 
best Parisian critics also assured us, after having listened to “‘ He shall feed His 
flock,” that never in his life had he heard it sung in better style, or with 
greater largeness of effect. Let those who would accuse us of exaggeration 
go, next Thursday, to the Cirque des Champs Elysées, for then Madame 
Patey will be heard for the last time unless, which seems probable and is 
much to be desired, the Conservatoire Concert directors profit by her stay 
among us to give her a place in the next programme.” 


Brussets.—The weather here has lately been as unhealthy as in 
most of the other European capitals, and the members of the company 
at the Théatre Royal de la Monnaie have not escaped its baneful effects. 
‘his has necessitated sudden changes in the bill, and even the closing 
of the doors for a night or so, Madlle Leslino has been laid up; so has 
Madlle Hamaekers; so has Madlle Priola; and so, also, have several 
of the leading members of the corps de ballet. No wonder that the re- 
hearsals of La Perle du Brésil, Le Nozze, Le Bal Masqué, and La Reine 
de Chypre, have been temporarily interrupted. It was as much as the 
artists could do to sing in the evening, without previously taxing their 
powers in the morning. To recompense him for this ill-luck, the 
manager looks forward to the grand gala performance which is to come 
off on the 3rd of February. It is already impossible to procure a 
place, although the price of admission is fixed at 20 francs. Several 
of the boxes in the middle of the house are to be thrown into one, so 
as to form a large Royal box. It is said that the opera will be Le 
Prophéte, witn M. Sylva, of the Grand Opera, Paris, as Jean de Leyde, 
supposing that M. Warot, who has, by his engagement, an exclusive 
right to the part, consents—which is not so sure.—Sig. Smecchia’s 
Italian company have commenced proceedings with Un Ballo in 
Maschera and Don Pasquale, but they have not hitherto drawn very full 
houses, although the Queen, the Princess Louise, and the Comtesse 
de Flandre, have graced the performances with their presence.— 
M. Joseph Wieniawski, the pianist, will shortly give some concerts 
here, He has been playing recently, with marked success, at St 





then displayed, it was easy to assume that he would return with 
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ST PAUL'S CATHEDRAL. 


The special service, with appropriate high-class music as part 
of it, for the festival of the Conversion of St Paul, seems now 
more than likely to become an annual ceremony in St Paul’s 
Cathedral. Instituted in 1873, it was held for the third time 
on Monday afternoon, when, despite the weather, which bad been 
so unpromising for the first half of the day, a vast crowd 
assembled some time before the service was to begin. The 
Cathedral was lighted up as for ordinary evening prayer, the 
effect being imposing and splendid. ‘The general arrangements 
were much the same as on previous occasions, but it may at once 
be added that further experience has brought with it improvement 
of no common sort. We refer, of course, to the musical depart- 
ment of the ceremony, which now in most instances may defy 
criticism. How much of this is due to Dr Stainer, the present 
learned and able organist of St Paul’s, need scarcely be insisted 
on. Dr Stainer, however, on these particular occasions, abandons 
the organ-loft for the conductor's place, and beats time for the 
orchestra and choir—a task for which he is eminently qualified. 
His post at the organ is occupied by Mr George Cooper, of St 
Sepulchre’s, long recognised by musicians as one of the most 
accomplished masters of the ‘Emperor of Instruments;” and, 
as there is direct communication between conductor and organist, 
through mechanical contrivances unnecessary to explain, all goes 
well. While the congregation was coming in Mr Cooper played 
a voluntary, in which, among other impressive passages, could 
be recognised a slow movement of an essentially religious character 
from one of the quintets of Onslow. The voluntary over, there 
was the accustomed procession of the Cathedral clergy and the 
host of choristers, men and boys numbering some 300 ; the singers 
of St Paul’s being strengthened by voluntary delegates from the 
famous choirs of Mr Henry Leslie, Mr Joseph Barnby, &c., 
During the procession the organ was silent, as on former occa- 

. sions, Then the orchestra, about 50 in number, led by that 
excellent violinist, Mr Amor, and selected from our best instru- 
mental performers, played the magnificent overture to Mendels- 
sohn’s oratorio, St Paul, which will, in all probability, for years 
hence form an integral part of these special ceremonials, ‘The 
organ joined in the peroration where the Lutheran choral of 
which Mendelssohn kas made such noble use elsewhere is referred 
to. After this, contrary to traditional custom, there was no 
sermon, the order of evening prayer immediately following the 
overture, ‘That the time-honoured responses of ‘Tallis, “ festival 
use,” were employed, it is hardly requisite to say. The Psalms 
for the occasion (110, 112, and 157) were respectively sung to 
single chants by Dr Crotch (in B flat), Lab (in F), and Dr 
Stainer (in C)—the “Gloria” given out, as usual, in unison, by 
the choir, with full organ accompaniment, The “ Magnificat ” 
and “ Nunc Dimittis” has been set to music (in the key of C) 
expressly for the present ‘‘ Dedication Festival,” by Mr Henry 
Gadsby, a young musician, formerly a chorister boy (with Dr 
Stainer) in St Paul’s Cathedral, who is rapidly attaining a high 
rank in his profession. There is much to admire in this 
short festival service—so much, indeed, as to make those who have 
heard it once desirous of hearing it again. The ‘‘ Magnificat” is 
bright and vigorous from beginning to end, and the only criticism 
that can be fairly urged against the ‘‘ Nunc Dimittis,” which 
opens with earnest and, at the same time, simple expressiveness, 
is on account of the somewhat too frequent transitions in so brief 
and appropriately unpretending a movement. The piece is instru- 
mented in very admirable style for full orchestra, and, under the 
watchful direction of Dr Stainer, was extremely well given by all 
who took part in it. 

The selection from Mendelssohn’s oratorio which took the 
place of ‘‘ Anthem,” a term which now seems to asstme a wide 
elasticity, was remarkable alike for the inierest of the music and 
the general excellence of the performance. Of course it opened 
with the incident of the Conversion, beginning with the recita- 
tive, ‘‘ And as Saul journeyed he came to Damascus,” followed by 
the miraculous appeal from Heaven, “Saul, Saul, why persecutest 
thou Me,” leading to the superb chorus, “ Rise up, arise, and 
shine, for thy light comes,” and the no less superb chorale, 
“Sleepers, awake, a voice is calling,” in which Mendelssohn has 
exhibited all the might of his wonderful genius. ‘I’o these suc- 
ceeded most of the remainder of the first part of the oratorio, 








including the air, ““O God, have mercy,” and the noble final 
chorus, ‘‘ O great is the depth of the wisdom and knowledge of 
the Father,” besides a large portion of the second part, among the 
most noticeable choral performances in which were “The Lord 
is good,” “ How lovely’ are the messengers that preach us the 
Gospel of peace,” “See what love hath the Father bestowed on us,” 
and the splendid peroration, ‘‘ Not only unto Him,” which brings 
the oratorio so impressively to an end. It is only just to add the 
names of the solo singers. The tenors were Messrs F. Walker, 
Kerr Gedge, and Kenningham ; the basses were Messrs Winn, 
Kempton, De Lacey, and Thurley Beale; two young chorister 
boys, Masters Grover and Hollis, singing a great number of the 
recitatives with more than promising ability. The solos which 
may be cited as among those deserving most praise were, “+ O 
God, have mercy upon me” (Mr Winn), and “ Be thou faithful 
unto death,” with violoncello obbligato (Mr Kerr Gedge). ‘The 
performance was generally so good as to confer the highest credit 
upon Dr Stainer, who conducted from the front of the lectern, so 
that few among the congregation could see him. After the selec- 
tion from St Paul, worship was resumed as in due order. 

It should be mentioned that the prayers were intoned by Dr 
Simpson, and the Lessons read by the Rev. Mr Milman, both 
minor canons in the Cathedral. As the vast congregation slowly 
dispersed, Mr Cooper gave an organ “ postlude” (in D) by Mr 
Henry Smart, one of our foremost composers of Church music, 
so fine in itself and so admirably executed that very many turned 
back to hear it to the end. 

pam, 
OPERA ON SUNDAY EVENINGS, 
( To the Editor of the “ Musical World.”) 

S1r,—We are informed from New York that since the beginning of 
last November some of the playhouses in that city have given perfor- 
mances of operas on Sunday evenings ; some time previously sacred music 
had been given, then operatic, and now entire operas. ‘he result has 
been a controversy between the clergy and the playhouse managers, and 
that the churches are comparatively empty, the houses full to over- 
flowing. 

As England is now the only European state in which theatres are 
closed on Sunday (all large capitals throughout the world, I may add, 
have Sunday evening theatrical performances), I may be permitted, 
perhaps, to inquire whether she ought not to follow the example of her 
American cousins? And [ would also ask what harm, if any, would 


result from her doing so? A singular proof can be given that all — 


Englishmen do not object to Sunday evening performances, as, when 
travelling on the Continent, they form a very important portion of the 
audience, 

Is it injurious to morals or to religion to open the theatres on Sunday 
evenings? As far as I can judge it cannot be, because if it be injurious 
to morals and religion, they ought not to be opened at all. It is, there- 
fore, only the question, not of the injury to morality or religion, but of 
controverting acts of Parliament which prohibit Sunday amusemente, 

As there would be no compulsory enactment about going to theatres 
on Sunday evenings, like the unrepealed act of 1616 about attending 
churches, the people in general, having so advanced in education and 
judgment, might surely be allowed to choose between the listening to a 
good sermon or a good performance,—Yours obediently, L, L. 

[The experiment has, we believe, proved a failure in New York ; 
and we earnestly trust it wil] never be attempted here.—Eb. } 








Rome.—At the Teatro Apollo, Les [Tuguenots was to be followed by 
La Forza del Destino, with Signore Stolz, Vassigli, Signori Masini, 
Aldighieri, Viganotti, and Nannetti. Thanks to the dancing of Sig- 
nora Zucchi and the magnificence of the mise-en-sedne, the ballet of 
Ellinor still keeps possession of the bills, from which, had it depended 
on its own attraction alone, it would probably have long ago dis- 
appeared,—At the Teatro Rossini, a great success has been achieved by 
La Donna di pii Caratteri, a very old opera by Guglielmi, Signora 
Fortuna and Sig. Kurici especially distinguished themselves in it. 
Among the other operas performed at the same theatre may be men- 
tioned Giannina e Bernadons, by Cimarosa, and J1 Barbiere. Le Astuzie 
Femminile, also by Cimarosa, was to be produced ere long.—A short time 
since the walls of the capital were covered with bills announcing a con- 
cert to be ,iven by an artist styling himself Paganini Redivivus. 
Whether the public suspected a hoax, or whether they thought that the 
price of admission, five lire, too much, it is impossible to say, One 
thing, however, is certain, namely, that the number of the curious was 
80 limited that Paganini Kedivivus did not fee} jnelined to play, and 89 
the concert never came off, 
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ANOTHER VIENNESE CRITIC ON HERR AND MAD. 
JOACHIM. 


When we pronounce the name of Joseph Joachim, everyone 
knows that we have designated the artist who occupies, pretty 
well without opposition, the first position among the violinists of 
the present day. He introduced himself on this occasion at the 
Society's concert with bis ‘‘ Ungarisches Concert,” a composition 
grandiose in its peculiarity, and one which it would be difficult to 
find another artist to play like him. Schumann’s ‘ Fantasia,” 
which followed it, was, however, not a happy selection. It looms 
before us gray, gloomy and absolutely ghostlike—not even the 
execution of a Joachim can lend animation to the traces of melan- 
choly sorrow and of mental wearisomeness characterising this 
production which Schumann composed shortly before the tragic 
end of his productivity and of his life. But what shall [ say of the 
concert got up by the Master, in conjunction with his wife, 
Amalie Joachim? We can hardly recollect a purer and a higher 
artistic treat than that then offered us. It will long shine in our 
memory. Joachim first played with Brahms the E major Sonata, 
one of the six composed by Bach, between 1718 and 1722, when 
he was Capellmeister at Anhalt-Kéthen. ‘The violin part 
requires a master,” says Forckel, in his Biography of Bach. So 
it does—and the pianoforte part also. These Sonatas are no 
dainties for “little ladies with a sweet tooth ”—‘ Siissweinddimchen” 
—as Griepenkerl says somewhere or other—they are music for 
men, powerful and strong as iron. ‘Tartini’s productions are of 
gentler stuff; the way in which Joachim played one of this 
composer’s Sonatas carried every one away, but then it is scarcely 
possible to hear aught more perfect in tone, expression, and style. 
These works were followed by a ‘“ Sarabande,” and a ‘‘Tam- 
bourin ” of Leclair's. It would be, perhaps, advisable, with 
these numbers, for it briefly to be stated in the programme to 
the public, who probably imagine that Leclair is quite a new 
Parisian composer, where they are to look for him, for they 
are not sufficiently versed in musical history to be aware 
that there was even one Leclair, far less three. Antoine 
Leclair, the father, and the sons, Jean Marie and Antoine 
Rémi. We have here to do with Jean Marie, the violin- 
ist, and composer of many brilliant violin pieces, as well as 
of an opera, Glaucus et Scylla, He was born, in 1697, at Lyons, 
and murdered in Paris, on the 22nd October, 1764, it never 
having been discovered by whose hand he fell. ‘Che two charm- 
ing pieces, played by Joachim in a manner simply incomparable, 
have all the character of the Rameau period, the value of which 
- is beginning only now to be once more appreciated. At this 
period, the name of ‘ ‘Tambourin” was employed to designate 
certain pieces of ballet and other music, such as we find in Dar- 
danus, by Rameau, and elsewhere. Leclair’s piece combines with 
this the old French rondo form—a constantly recurring theme 
with free episodes. As played by Joachim, it sounded like the 
jubilation and the tumult of a folk’s festival—a couple of young 
girls stealing, now and then, out of the festive throng, to whisper 
in each other's ear all kind of jokes and saucy notions. A 
Romance full of sweet melody, and composed by Joachim him- 
self, was enacted by Brahms and Joachim with the “ Hungarian 
Dances”; it seemed as though the God Apollo had visited the 
Gipsies—and the public were set all a-glow by the fire of the 
performance, The whole wound up with Beethoven's Stringed 
(Quartet in C major, which raised the enthusiasm of the public 
to the highest pitch. During the Introduction, which is so 
ticklish an ordeal for the performers, and which progresses veiled, 
as it were, in clouds, the audience scarcely ventured to breathe. 
I'he stormy fugued Finale was nothing Jess than a blaze of fire, 
and never have we heard the unrivalled A minor Andante, to say 
the least, more beautifully performed. But then Herr Joachim 
had fellow-executants worthy of himself; the tenor sounded 
truly magnificent in the hands of Herr Hellmesberger, and we 
beg Herr Rover, the violoncellist, to receive our especial compli- 
ment for his Pizzicati in the Andante; they were clear as a bell. 
We felt especially pleased to find that the second violin, Herr 
Ilellmesberger, junr., held his ground so well in the dangerous 
vicinity of the firet violin. Let the reader, for instance, call to 
mind the passage in the Finale where the four parts wander, one 
after another, with the extended Fugue-Theme, like indignant 
spirits through the wide realms of space. The violino secondo 





follows immediately the violino primo; then comes the angry 
viola, and, last of all, the violoncello, ‘There was but one tone 
and one tint in all four instruments. 

Mad. Amalie Joachim first sang Schubert’s “ Zuleika ”—one of 
the most beautiful and least known of his compositions—then 
Schumann’s “ Lust der Sturmnacht” (repeated), and, lastly, three 
delicious songs by Brahms : “ Ewige Liebe,” ‘* Auf dem See,” and 
“Sandmadonchen.” At the last, a charming cradle-song, which 
Mad. Joachim rendered with entrancing mezza voce, the audience 
became, so to speak, perfectly wild; every stanza was applauded. 
I am not sure whether I ought to award the palm for execution 
to this song or to “ Zuleika.” What a singer of songs! At the 
Gesellschafts concert, Mad. Joachim took the contralto solo in 
Bach's Whitsuntide cantata, ‘*O ewiges Feuer,” and in the 
“ Rhapsodie ” (on Goethe’s ‘* Harz-Reise im Winter ”) by Brahms 
—both pieces, as far as intonation is concerned, absolutely 
bristling with difficulties for the vocalist. May Brahms always 
find a lady who, for instance, can take the downward seventh 
with which he illustrates the word ‘‘ Oede” as surely as Mad. 
Joachim. ‘The composition, I am not ashamed, to confess, moved 
me deeply. The words, “Ist auf deinen Psalter,” for example, 
are a prayer from the bottom of the heart—no everyday preghiera, 
but something full of love and the purest feeling in every tone. 
Wonderfully does the woman’s voice here float over the deeper 
sounds of the tenors and basses of the chorus. He who produced 
a composition like this can be tranquil as to what his contempo- 
raries and posterity will say of him. A. W. Amros. 


—— 0——— 


MUSICAL ARTISTS’ SOCIETY. 


This young and very promising society held a third trial of new 
compositions on the 15th inst., in the concert-room of the Royal 
Academy of Music. The scheme of the afternoon evidently excited 
much interest; and there was a goodly attendance of the professionals 
and amateurs necessary to make up a thoroughly critical “ bench of 
justice.” Among the important works submitted for approval were a 
string quartet in A, by Mr J. Lea Summers, another in G minor, by 
Mr Baumer, a pianoforte sonata in F sharp minor by Mr H. C. 
Banister, and a couple of solos for the same instrument by Mr Eaton 
Faning. Our musical readers do not need to be told that the names of 
all these composers are associated with a fair repute based upon actual 
achievement; nor will they be surprised to learn that, in the present 
instance, each work showed very considerable merit—just that degree 
of it, in fact, which the Musical Artists’ Society wishes to develop and 
encourage. The quartet by Mr Summers, though not free from occa- 
sional redundancy, is a work of high talent, and says much for the 
power of a composer who will, in course of time, assert himself far 
more. Mr Banmer’s quartet, if written some years ago, as we are told, 
does infinite credit to its author’s ability; nor were the pianoforte 
pieces, played by their respective composers, less suggestive of unde- 
veloped, and conclusive of developed, skill. Some songs, chosen from 
the works of Messrs Gilbert, Gardner, and Banister, with others by 
Liszt, Hiller, &ce., were sung by Miss Jessie Jones, Mary Davis, Sophie 
Ferrari, Mr W. A. Howells, &c, 

Looking back upon the society’s first season, we must congratulate 
it upon much good work well done. A modest beginning has been 
made, it is true, but we are told not to “despise the day of small 
things,” and it is allowable to assume that, carried on with discretion 
and spirit, the Musical Artists’ Society will one day work for art on a 
larger scale. 





| SB Poem for Penny Beadings. 





Prophetic traces While a polysyllable 
O’er worlds prevail ; Whirls through space ; 

The comet dances While acres tillable 
With fulvous tail; Doom efface ; 

While cataclysms While rubrics whistle 
Unbought remain ; Behind the plough ; 

And viewless schisms And wreaths of thistle 
Still shake the chain ; Deck slumber’s brow ; 

While cyclics flaccid While clouds of butter 
A void create; The years enslave, 

And steep in acid I still will utter 
The permeate ; The thoughts that rave. 

Fun. 
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ST GEORGE’S HALL. 


Mr and Mrs German Reed, still faithfully followed by a crowd 
of old admirers, are now in possession of a new programme. ‘The 
Yuletide festival having been duly recognised by the production 
of The Three Tenants, in association with Mr Corney Grain’s 
Enchanted Piano, another occasion was found on Monday evening 
to bring forward the third novelty in the form of ‘‘a very national 
probability,” called The Ancient Britons. The slight action of the 
dramatic sketch is assigned to a period three thousand years 
hence, when London is supposed to have gone the way of Nineveh 
and Babylon, and when an exploring traveller from the Fiji 
Tslands, then the centre of civilization, stands by the ruios of 
Westminster Bridge to gaze on the crumbling remains of the 
Houses of Parliament, and hear of the hungry wolf creeping 
down Holborn Valley and the red deer roaming in Rotten Row. 
The picturesqueness of this desolation is revealed in an effective 
scene, admirably painted by Mr John O'Connor; and the capa- 
bility of the subject as a vehicle for good-humoured satire becomes 
at once displayed when the spot is selected for the performance 
of that solemn, self-sacrificial British rite traditionally known as 
a ‘“pic-nic.” The participators in this ancient ceremony bear 
the names of Caractacus, Cassivelaunus, Boadicea, Imogen, and 
Nesta, for, the tribe of Smith having overrun the island, no dis- 
tinctive surname exists. Their mysterious proceedings are watched 
with deep interest by the adventurous traveller from the South 
Seas, who, supplied with a guide-book imparting some remarkable 
information concerning the manners and customs of the Victorian 
age, finds nothing has endured but the convenient costumes of 
that epoch. Ultimately he is captured by the feminine division 
of the party, to be shown as the literary lion of the season ; and 
to the fierce attack made upon his affections by the two young 
women, who boast their proficiency in the art of fascination, the 
exploring bachelor eventually succumbs. ‘Lhe fanciful theme is 
difficult to sustain after the satirical allusions are exhausted; and 
the author, Mr Gilbert 4 Becket, when he has sent off every 
shaft in his quiver, shows a sound discretion in preferring to meet 
the charge of rather an abrupt conclusion than the complaint of 
an undue elaboration of story. ‘This diverting trifle, for which 
Mr German Reed has composed some tuneful music, is excellently 
supported by Mrs German Reed as the ancient British matron, 
Miss Leonora Braham and Miss Fanny Holland as the couple of 
contending damsels, Mr Alfred Reed as the eager explorer of 
Ancient Britain, and Mr Corney Grain as the stately warrior who 
is ‘an hereditary Horse Guard.” ‘The musical fairy tale of The 
Enchanted Piano, so cleverly told and so skilfully illustrated by 
Mr Corney Grain, increases in popularity ; and the lively dramatic 
sketch of The Three Tenants now terminates an entertaiument to 
be heartily enjoyed for the sake of its mirth-creating properties, 
and to be warmly commended on account of its refinement. 

0 
M. BILLET’S PIANOFORTE RECITAL. 

Of a series of three recitals of classical music, which M. Billet, 
a distinguished Franco-Russian pianist, resident in London, has an- 
nounced, the first took place on Wednesday, at St George’s Hall, 
before an appreciative audience, ‘The trio in G, by Haydn, 
which was the first piece in the programme, and in which the 
concert giver was associated with MM. Sainton and Paque, was 
an enjoyable performance. The charming and highly characteristic 
‘* Rondo all’ Ongarese” was capitally played. ‘The solo 
sonata was the one by Dussek, in F minor, Op. 77 (‘ L'invoca- 
tion”), oneof the best works of its description, now too seldom 
heard, however, M. Billet’s light and brilliant touch, his fine 
fechnique, and his intelligent phrasing, were as much appreciated 
in Iussek’s as they were in Beethoven’s sonata in C minor (Op. 30, 
No, 2), in which he was admirably seconded by M. Sainton, M. 
Billet’s technical accomplishments were amply exhibited in other 
pieces of the programme, especially so in fugues by Handel, 
Bach, and Mendelssohn, in F, A minor, and F minor, respectively. 
M. Billet also played a gavotte by M. Charles Lecocq ; and we need 
hardly remark how strange the name of the popular composer of 
La Fille de Madame Angot and Les Cent Vierges looked in a 
programme of ‘‘classical” music, Miss Emily Spiller was the 
vocalist, and Herr Lehmeyer accompanied her on the pianoforte, 

SIGMUND MENKES, 











THE MESSIAH AND MADAME PATEY IN PARIS. 
(From the “ Daily Telegraph.’’) 

It is asomewhat surprising circumstance that Handel's Messiah 
has been received here with wonderful favour, and that an English 
singer has made a great success. Strange as this double fact 
may be, it is nevertheless true. There seems a very good chance 
of oratorio being popularised in France. A certain M. Charles 
Lamoureux seems determined to give a fair trial to the master- 
pieces which have delighted England for more than a century. 
He has taken the summer circus in the Champs Elysées, and has 
fitted it up with a gigantic orchestra and a sufficiently capable 
organ, and once every week he invites his countrymen to listen to 
a composer whom they have hitherto only known by name. He 
not only “ calls up spirits from the vasty deep ” of Parisian opera 
bouffe, but, mirabile dictu, “ they do come when they are called.” 
I referred some time ago to the original criticisms, evincing the 
deepest interest in the subject, which welcomed the production 
of Judas Maccabeus, M. Lamoureux has followed up the warlike 
drama with the far more didactic Messiah; and this also has not 
only been listened to with respect, but applauded with enthusiasm. 
On the first night Madame MacMahon led the applause ; but at 
the second performance the work was submitted to a far severer 
test. It was held in the afternoon ; and to say sooth, a more 
depressing sight can scarcely be imagined than that presented by 
the Champs Elysées on the dark and stormy day in question. 
The wind blew in gusts strong enough to carry a woman in full 
sail off her feet, and the rain lay in pools half a foot deep on the 
morass-like walks of the Elysian fields. Moreover, it was not 
possible for the visitors to approach the entrance except by walk- 
ing, the door abutting on the road being cleverly closed to the 
general public. Nor was the interior of the edifice particularly 
in harmony with the work to be performed ; for the shape of the 
building, to say nothing of the decorations, recalls scenes in the 
circus, half of which latter is taken up by the reserve seats. ‘The 
Cirque was not full, the weather having doubtless kept many 
music lovers at home; but the audience made up in demonstra- 
tions of general approval for what they lacked in number, ‘Io 
an English ear the French words sound at first strangely unfitted 
to the character of the music ; but I am bound to say that Victor 
Wilder has well performed his most difficult task. ‘The orchestra 
and chorus numbered in all three hundred executants ; and though 
the voices lacked the volume of tone to which we are accustomed 
in England, the choruses were, without exception, remarkably 
well sung, and they produced an unquestionably powerful impres- 
sion. What struck me most forcibly was the admirable success 
with which the conductor, M. Lamoureux, preserved all the tempi 
consecrated by English tradition, There was none of the hurry- 
ivg of time which [ had expected to hear, nor any unnecessary 
rallentandos, for the production of any extravagant effects. If 
the conductor had passed his life in Exeter Hall, he could not 
have respected more religiously the intentions of the composer. 
Some of the soloists ‘left to be desired,” to use a French idiom; 
but in this respect, again, the audience showed as much apprecia- 
tion as power of admiration, for they left many of the solos un- 
noticed, and heaped all their applause on the performance of 
Madame Patey. ‘This lady has performed a feat which is worthy 
to be registered among the tours de force of the singing profession. 
She is not, as I understand, a French scholar ; but she pronounced 
the words with a distinctness which made every syllable tell, and 
with a purity that left no room for criticism, All the Frenchmen 
present with whom I happeved to speak were unanimous in their 
praise, and the critics write as though they had first discovered 
the fine quality of the singer's voice, Contraltos, it must be re- 
membered, are exceedingly rare in France ; and Madame Patey’s 
welcome on that account is even warmer than it would have been 
in any English town in which her capabilities were unknown. 


CoresHigen.—The recent attractions at the Theatre Royal have 
been Le Postillon de Longjumeau and La Dame Blanche.—According to 
report, an Italian operatic company will give a serivs of performances 
here next month, including in their programme Cos) fan tutti and 
Dinorah, A concert company, also, headed by Mad. Déméric-Lablache, 
will shortly visit this capital, ‘’hey commenced their tour, on the 
18th inst., at Malmd, 
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LONDON BALLAD CONCERTS, 

The fourth concert of the series, given in St James’s Hall, on 
Wednesday evening, was a great success—great as regards the 
audience, who crammed the room; great as regards the pro- 
gramme; not less great with respect to the audience. Operations 
commenced by the London Vocal Union, now our best glee party, 
singing Beales’s ‘‘ What, oh!” but the successes of the evening 
commenced when Mr Santley sang Blumenthal’s ‘“ Boatman’s 
Song,” and won an encore, to which he responded with Gounod’s 
‘Maid of Athens,” The next encore fell to Mr Edward Lloyd’s 
rendering of Austin’s ‘‘ Roll Call;” the next to Gatty’s “The 
hay isin the mow,” sung by Miss Antoinette Sterling. Three 
encores in succession are pretty well, but they only served to whet 
the appetite of the audience, who began briskly in the second 
part with Miss Sterling, compelling her to repeat Miss Philp’s 
‘‘ Poacher’s Widow,” or sing something else, the American con- 
tralto choosing the latter course, and giving “‘ Don’t be sorrowful, 
darling.” Still the ballad lovers were not happy—at least, not as 
happy as they wished—and when Mr Santley sang ‘ The yeo- 
man’s wedding” he had to return and throw “ My Polly ” to his 
exacting admirers. Yet, even after this, they, like a many-throated 
Oliver ‘I'wist, asked for more, and our popular baritone gave 
them, out of his inexhaustible good nature, the ever-welcome 
‘To Anthea.” Were the people content then? Not a bit of it; 
for when Miss Sterling had sung once, ‘ "Tis no time to take a 
wife,” they made her sing it twice; and were very near exacting 
the same obedience from more than one or two of her successors. 
After this, need it be repeated that the concert was, in its way, a 
splendid success; or that the artists engaged did their duty like 
men and women. Quite as superfluous is the remark that an en- 
tertainment so much enjoyed served to strengthen, in very material 
degree, the position of Mr John Boosey’s well-conducted enterprise. 


ace et e 
MAD. LAFON AT THE ITALIENS, PARIS. 

Bellini’s work, Norma, was performed on ‘Thur-day, before a well- 
attended house, \When she appeared on the stage, it was evident that 
Mad, Lifon was deeply agitated. ‘There was a profound silence; the 
lady sang her first few notes; the silence was broken, and the public 
were convinced that Mad, Lafon is indeed a great singer. She was in 
full possession of all her powers, ‘Throughout the performance she 
was never wanting for a single moment. Her voice is even, frank, and 
distinguished by freshness and striking beauty. Her high notes are 
perfect, and so are her lower ones, while those of the medium register 
are admirable. ‘I'hus, the evening was a genuine triumph for her, At 
every instant she was interrupted by applause, and greeted by reiterated 
bravos, while flowers and bonquets +trewed the stage. She was rc- 
called several times in each act. The habditués said: At last M. Bagier 
has given us a perfect Norma; for not only does she sing this crushing 
part admirably, but plays it like a great tragic actress. Ah! if M., 
Halanzier had been in the house ! 

This evening will count for much in the artistic career of Mad. 
Lafon. She has confounded her detractors; and Paris—Paris, which 
makes the reputation of great artists—has now re-baptised her. Let 
M. Bagier hasten to secure her services; otherwise his fellow-impresarii, 
always on the watch for celebrities, might snatch this star from him, 
for she is known to sing in the French style as well as in the Italian.— 
L’ Europe Artiste, Jan, 24th. 


_—_—_OoO -— 
MR W. H. HOLMES’S RECITAL 
(To the Editor of the ‘* Musical World,”) 

Drar Mr Eprror,—As many of the readers of the notice I gave of Mr 
W. H. Holmes’s concert in your issue of the 13th inst., and of that 
gentleman’s letter in your last week’s impression, might be led to think 
] intentionally omitted to speak of Sir Julius Benedict and the perfor- 
mance of his fine work, I should feel obliged if you would allow me to 
explain the reason. It was announced in the programme that Sir 
Julius had kindly promised to perform “in some part of the pro- 
gramme,” In order to have my notice of the concert inserted in your 
ensuing number, I had to leave at five o’clock, before the end of the 
concert, and before Sir Julius Benedict had arrived, and so it was not 
possible for me to write: “Sir Julius Benedict played brilliantiy, and 
was enthusiastically applauded,” as 1 am sure I should have done had | 
been present, Although generally averse to intrude myself upon the 
public, 1 cannot refrain from stating that I do so now with pleasure, 


THE LATE WILLIAM ASPULL, ESQ. 


On the night of the sixteenth inst. died William Aspull, Esq., 
at a ripe old age, after a long and lingering illness, at the house 
of his faithful and sincere friend and pupil, F. B. Chatterton, 
Esq., lessee of the Theatre Royal, Drury Lane, who, with his 
kind and amiable wife, watched over with the tenderest care the 
good old man, and did all that could be done or thought of to 
lighten the load of adversity and suffering in his declining years. 
William Aspull wes one of those men whom to know was to 
love; a polished and refined gentleman in manner, thought, and 
action ; noble hearted and generous to a degree, with an exquisite 
tenderness for the feelings of others; and no one can tell how full 
his heart was with gratitude to his benefactors for their devoted 
care and attention, from day to day, while he was lying on his 
bed, helpless and gradually fading away. When speaking of his 
faithful friends, I have seen the big tears chase each other down 
the good old man’s furrowed cheeks, which told more than words 
could tell the fulness of his heart. He was borne to his 
final resting-place—the Norwood Cemetery—on the 21st;— 
followed and mourned by those who will love his memory, 
till they too are summoned to give up all that is of this world. 
May their end be like his—Peace! 

As a musician, Mr Aspull was one of the good old school, full 
of feeling and tenderness, with a soft and delicate touch. He 
had a great contempt and horror of the present smash aud crash 
style, and used to say, ‘‘It is not music. Music is discoursing sweet 
sounds full of melody and pathos—not a row, enough to deafen 
one! The pianoforte, sir, was never to be hammered upon like 
a blacksmith’s anvil.” He used to follow this up by remarking, 
** You can get as much power out of the instrument as is required 
without trying to smash it to pieces, if you know how to touch the 
instrument properly, Few professors of the present day teach 
their pupils how to touch the keys, but hammer, hammer, hammer 
away as hard as they can.” When in full practice of his pro- 
fession, Mr Aspull taught some of the highest and noblest in the 
land, and composed many of the most successful songs and pieces 
of his day. R. C, 

Bayswater. 


ome Qe 


“HAMLET” AGAIN, 
(To the Editor of the ‘‘ Musical World.”) 


Sir,—Concerning the gentlemen-dogs, Rosencrantz and Guilden- 
stern, who preferred to be “ commanded” rather than entreated by the 
King, it matters not whether such “ indifferent children of the earth ” 
were mad or sane, If, as some great authority says, all men are more 
or less mad, it is evident that in the case of R. and G., there could not 
have been a large amount of insanity. I, for my part, prefer the mad- 
ness of some persons to the sanity of others, especially if these others 
are to be likened toa “ sponge,” in the sense in which Hamlet uses 
the word regarding Rosencrantz and Guildenstern. 

Sanity is confiding, madness is suspicious. Accept these propositions 
as axioms, and you will be able to account for Rosencrantz and Guilden- 
stern being executed in the stead of Hamlet. ‘The King’s minions had 
no suspicion that the packet had been tampered with. Hamlet, before 
getting on board the pirate ship, leaving R. and G. on the versel 
bound for England, had substituted—as you so well know—a despatch 
for the immediate dispatch of his two quondam friends, having the 
original document in his pocket, which was to have occasioned his own 
execution. If Rosencrantz and Guildenstern had not been contemptible 
creatures, we should have felt pity for them; and had Hamlet been 
put upon his trial for his share in the business, with our present notions, 
it cannot be doubted for a moment that he would have been “‘let off” 
on the ground of insanity. Hamlet’s conduct here is an illustration of 
that “method,” which is occasionally applied to madness, when the 
word cunning would be a more expressive term for the principle which 
guides the madman’s acts. 

“ The madman’s cunning doth sometimes excel 
The sane man’s planning, help'd by wit as well.” 
Iam, Sir, yours obediently, 
18th January, 1875. F. E. Penna. 


a our correspondent read his Hamlet more attentively. He 
wil 





being glad to have an opportunity of acknowledging the numerous 
kind acts which artists receive almost daily from Sir Julius Benedict, 
for whom no one has more regard than yours, very sincerely, 
5, Fitzroy Square, W., 26th Jan., 1875. Stanunp Mesxes, | 


find that Hamlet only did what any other (except a madman) 
would have done in his place. But he was cleverer than the 
King, and cleverer than his sincere friends, Rosencrantz and 
Guildenstern,—Ep. M. W.] 
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MONDAY POPULAR CONCERTS, 
ST JAMES’S HALL. 


SEVENTEENTH SEASON, 1874-5. 
Drrector—Mr 8. ARTHUR CHAPPELL. 


THE NINETEENTH CONCERT OF THE SEASON 


WILL TAKE PLACE ON 


MONDAY EVENING, FEBRUARY 1, 1875. 
To Commence at Eight o'clock precisely. 








Programme. 


PART I. 
QUARTET, in B flat, Op. 71, No. 1, for two violins, viola, and violon- 
cello (first time at the Popular Concerts'\—Madame NormAN- 
NERUDA, MM. L. Ries, ZERBINI, and PIaTTI Sa .. Haydn, 


SONG, ‘‘In questa tomba”’—Miss ALICE FAIRMAN .. Beethoven, 
SUITE DE PIEC ES, in E minor, Op. 72, for pianoforte alone (frst 
time at the Popular Concerts) —Dr H. ANS VON BuLOW ... Raff. 
PART II. 
SONATA, in A major, Op. 30, No. 1, for pianoforte and violin—Dr 
HANS Von BuLowW and Mdme NORMAN-NERUDA .. Beethoven, 
SONG, ‘‘The Question "—Miss ALICE FATRMAN Schubert, 


TRIO, in A minor, Op, 124, for pianoforte, violin, and violoncello— 
Madame NORMAN- NERUDA, Dr. HaNs von BULOW and — 
PIATTI fi . Spohr. 

CONDUCTOR ; Sir JULIUS “BENEDICT, 


SATURDAY POPULAR CONCERTS. 
SATURDAY AFTERNOON, JANUARY 80, 1875. 


To Commence at Three o’clock precisely. 








Programme. 
QUARTET, in E flat, for two violins, viola, and violoncello—-Mdme 
NoRMAN-NERUDA, MM. L. RrEs, ‘STRAUS, and PIATTI .. .. Mozart, 
SONG, “There is a green hill’ "—Signor FEDERICI... Gounod, 


AIR with V ARIATIONS, in F major, Op. 34, for pianoforte alone— 
Dr HANs von BULOW 
SONATA, in G minor, Op. 65, for pianoforte and violoncello—Dr. 
HANS von BuLow and Signor PIATTI us .. Chopin, 
SONG, *‘ Pieta, Signore "—Signor FEDERICI . Stradella, 
QUARTET, in A major, Op. 26, for pianoforte, violin, viola, and 
violoncello—Dr HANS VON Bu LOW, Madame NORMAN- NERUDA, 
Herr Strats, and Signor Prati os .. Brahms, 
_ Conductor Bir, J ULIUS | BEN EDICT, 


Beethoven, 


~ TO CORRESPONDENTS. 
Tue | - old form ’ ” is decidedly the best on “ flimsy.” 











DEATHS. 

On the 16th January, at The Hawthorns, 192, Clapham Road, 
Wiiiam AspuLt, aged 76. 

On the 20th January, at 11, Sheffield Terrace, Kensington, in the 
83rd year of her age, Euizabera Hurcutns, widow of the late William 
Horsley, Mus. Bac. Oxon, and eldest daughter of the late Dr Callcott. 

On the 20th January, at Forest Hill, J. G. Waerrzia, twenty-two 
years a member of the Private Band of their late Majesties George IV. 
and William IV., and twelve years director of the Band of H. M. 2nd 
Regt. of Life Guards, aged 84. 

On January 25, at Gipsy Hill, W. A. Hart, for 18 years chief 
accountant to the Crystal Palace Company, aged 54. 


NOTICE. 

To ADVERTISERS.— The Office of the Musica WorLD is at Messrs 
Duncan Davison & Co.’s, 244, Regent Street, corner of Little 
Argyll Street (First Floor). It is requested that Advertisements 
may he sent not later than Thursday. Payment on delivery. 


Che lusical World, 


LONDON, saahiae natin JANUARY 30, 1875. 

















MADAME CHRISTINE NILSSON. 
\ E have received, by telegram, the following medical cer- 
tificate concerning the health of Mad. Nilsson :— 
“Le soussigné, docteur en medecine, et licencié, en droit 
des facultcs de Paris, medecin & Cannes (Alpes Maritimes) 








declare que Mdme Christine Nilsson est atteinte de laryngite 
et en outre de désordres graves dans sa santé générale tels 
que, insommie, dyspepsie, &c. En conséquence un repos 
de trois semaines au minimime, est indispensable. 
“ Signe ‘*M. DE VaLcourt. 

“ Cannes, le 24 Janvier, 1875.” 

We are informed that not only her Brussels engage- 
ment has been postponed, but her tour in the South of France 
also. That she will not go to Vienna this year has already 


been stated. 
—_0—— 


IR STERNDALE BENNETT is very seriously ill—much 

more seriously than has been imagined. Since Sunday the 

gravest apprehensions have been entertained ; and, indeed, there 
appears to be very little hope of his recovery. 


— 


PARAGRAPH in another column settles as fact the 
rumour that Mr Mapleson intends to settle himself on 
the Thames Embankment. The Metropolitan Board of 
Works, it seems, unanimously agreed to the terms upon 
which our ‘enterprising impresario” takes the land he 
wants for eighty years. We accept this uncommon agree- 
ment of the Board as an excellent augury. The Board, 
though high and mighty enough to tax 4,000,000 of people 
at its will, is, after all, but an aggregate Parish Mind, and 
the Parish Mind, as a rule, is fussy, and prone to raise ob- 
jections on every conceivable and inconceivable pretext, so 
long as its own importance can, in the faintest degree, be 
thereby asserted. How Mr Mapleson contrived to woo and 
win the biggest Bumble in the universe is a mystery, unless, 
indeed, he went to Spring Gardens arid pleaded his own 
cause. In that case we can understand the result without 
trouble. Mr Mapleson, “gay and debonair,” eloquent of 
tongue, and winning of smile, would simply control the 
delegates of the Vestries as Van Amburgh controlled his 
lions. But no matter how the thing was done. Done it is, 
and, the premier pas taken, the rest, let us hope, will follow 
quickly. 

We anticipate, then, an Opera House worthy ofthe name, on 
the finest site that London can offer. But, if it is to be merely 
a place where, during the spring and summer months, the 
birds of fashion will congregate to chatter and display their 
plumage ; if it is to be merely a place where Bellini, Doni- 
zetti, Meyerbeer, Rossini, Gounod and Mozart, in well-worn 
dresses, succeed each other on the stage; if it is to be 
merely a place where this or that operatic star condescends 
to shine as per a very—for the manager—onerous agree- 
ment, all we can say is that we do not care about the 
concern further than as it affects the well-being of many ex- 
cellent people. The fact has often been proclaimed, and 
must be trumpeted many times again, that Italian opera, as 
now carried on in this country , is ‘of the very smallest artistic 
value. One ‘ house ” the less or more makes no difference 
whatever to music, which probably would flourish better if 
there were none at all. But, if we would not deprive the 
“ upper ten” of an amusement which supplies persons with 
a good opportunity of rubbing shoulders against other ‘‘sets ” 
than their own, we would have Italian opera regarded as 
nothing but an ‘‘ amusement,” destitute of high significance 
or serious claim to attention and respect. So far, then, the pro- 
mised new House appeals but slightly to the sy mpathy of mu- 
sicians. But Mr Mapleson gives us hope that the new building 
will be more than a fashionable temple. Lady Clara Vere de 
Vere may flash her diamonds there in the proper season, and 
flirt with the ‘oiled and curled Assyrian bulls,” who “ yaw- 
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yaw " approval of the leading danseuse ; but when these people 
have cleared out, serious opera is to enter and take posses- 
sion. By serious opera we mean that which appeals to a 
musical public on musical grounds, and is prepared to stand 
or fall according as it bears the test of artistic criticism. 
For that part of the scheme which promises to train English 
men and women for the lyric stage, and to employ them 
afterwards, we have abundant sympathy. Should it be 
realised, the one great void in our musical system will be 
filled, and English opera may begin to hope that the ‘“ good 
time coming” is at length near. Mr Mapleson will be 
another Orpheus, at whose music— 
“ Plants and flowers 

Ever sprung, as sun and showers, 

There had been a lasting spring.” 
And under his benign rule, our national lyric drama, such as 
it is, may revive, blossom, and bear rich fruit. In expecta- 
tion of this, we shall watch the ripening of the scheme with 
constant interest, and with a hope that, amid the cares of 
Italian opera, Mr Mapleson will not lose sight of that branch 
in the enterprise which commends itself most to every lover 
of music. 


—)—— 


OCCASIONAL NOTES. 


A PLace in the higher ranks of the musical profession has just 
been vacated through the death of Mr John Henry Griesbach, 
one of those examples (says a contemporary), too rare among 
men of his standing, of the thorough and yet not mere musician. 
An excellent theorist, a practised and agreeable composer, an 
accomplished pianist, able, also, to touch with no mean skill 
several other instruments, Mr Griesbach found time to turn to 
account a great aptitude for mathematics in the cultivation of 
astronomy, mechanics, optics, and acoustics, On the last subject 
he has left a work, an “ Analysis of Musical Sounds,” which is a 
model of orderly and clear, yet thorough, exposition. He took a 
lively and active part in the attempts made some years since by 
the Society of Arts to lower and fix the present uncertain “ pitch ” 
of musical instruments ; and with an ear delicate by nature and 
cultivated by experience toa high discriminating power, he was a 
warm advocate for what is known as “equal temperament.” Mr 
Griesbach will live long in the memory of those who enjoyed 
opportunities during his short life of penetrating the veil which 
his rare modesty and simple-mindedness threw over his genius and 
acquirements.—Sunday Times. 





THE New Lonpon Opera Hovse.—The Board of Works met 
on Monday for the purpose of considering the arrangement made 
by Mr Mapleson with the Commissioners, for the erection of a 
new opera house in the street which is to be formed, consequent 
upon the demolition of Northumberland House, between Charing 
Cross and the Thames Embankment. The Board unanimously 
sanctioned the conditions whereby Mr Mapleson has obtained a 
lease of the ground for eighty years. 
_ Tue following, according to the Gazetta Musicale di Milano, 
is the age of some of the leading musical papers: At Milan—the 
Cosmorama Pittorico has entered on its 40th year; La Fama, on 
its 34th ; /1 Trovatore, on its 22nd; J! Monitore dei Teatri, on 
its 15th ; Zt Mondo Artistico, on its 9th. At Florence—L’/talia 
Artistica, on its 16th; Zl Bellini, on its 4th. At Turin—ZJ/ Pirata, 
on its 42nd. At Rome—La Palestra Musicale, on its 15th. At 
Naples—L’Omnibus on its 43rd, At Urbino—the Raffaello, on 
its 7th, At Trieste—L’Arte, on its 6th. In Paris—La Gazette 
Musical, on its 42nd; La Ménéstrel, on its 42nd ; L’Art Musical, 
on its 14th. In Brussels—Le Guide Musical, on its 21st. In 
Barcellona, La Espana Musical, on its 10th; and El Correo de 
Teatros, on its 8th. La Gazzetta di Milano itself has seen its 30th 
birthday, and is stronger and more flourishing than ever. [The 
Musical World has seen its 40th year, and all genuine lovers of 
music are anxiously looking forward to its 80th. Posterity will 
see the 160th,—D, P.] 





Barrevty.—Herr Richard Wagner’s Grand-National-Stage-Play- 
Festival-Theatre is pretty nearly completed. Inside, nothing is want- 
ing save a few trifling details. It appears that the lighting of the stage 
is something unique—but so is everything connected with the wonderful 
edifice, if we can believe Herr Wagner and Herr Wagner’s partisans. 
The machinery has been constructed by Herr Brand, the celebrated 
stage machinist, or “‘ master carpenter,” of Darmstadt. ‘The Brothers 
Bruckner, of Coburg, are painting the scenery, after the designs of 
Herr Hofmann, of Vienna. The rehearsals will shortly commence. One 
peculiarity of this much-vaunted theatre is the form of the auditorium, 
This is not the usual oval, but a polygon, rounded off at the base, 
Then there are no tiers of boxes rising one above the other, and the 
stage is exceedingly large. Between the foot-lights and the stalls is a 
space called by Herr Wagner the ‘‘mystic abyss.” In this the 
orchestra will be placed, out of sight of the spectators, The house 
will hold 1,500 persons. The Prince’s box and the gallery are reserved 
hy the Composer of the Future for his own guests, 

——— 
CONCERTS VARIOUS. 

Tue Royau Sranparp Soctery gave a concert on Tuesday evening, 
January 26, at St James's Hall. The hall was crowded. Madame 
Donti sang with great taste; Mr Heywood (Theatre Royal, Covent 
Garden) gave ‘‘ Come into the garden, Maud ” and ‘‘ Good-bye, sweet- 
heart ;” Mr Ch. J. Bishenden, who had a “ most enthusiastic reception,” 
sang “ The Outlaw ” and ‘Old Simon the cellerar” (encored); Mdme 
Marietta played a pianoforte solo, and the band a selection from Der 
Freischitz and a “ Brazilian March.” 

Mpme Puzzi, as early in the field as welcome, gave the first of three 
soirées on Friday, January 22nd. The Italian comp»sers whose vocal 
works were interpreted by singers of various nations, were Rossini, 
Donizetti, Costa, Carulli, and Braga. The Germans were represented 
hy Mozart and Wagner, the French by Gounod, and the English by 
Balfe, Cowen, and Ascher. The names of the artists were Mdlle 
Fanny Puzzi, Miss Purdy, Mdme Edna Hall, Signor Federici, Mr 
Bentham, and Mr Trelawny Cobham. Major Loughman, an accom- 
plished amateur, also assisted, and was happy in the duet, with Mdme 
Edna Hall, “‘Cradel perche,” which he sanz conamore. Mr Bentham 
was also happy in his interpretation of a charming air from Balfe’s JZ 
Talismano, “ Candido Fiore;” Miss Fanny Puzzi in an aria from 
Roberto Devereux; Miss Purdy in Mr Cowen’s “It was a dream ;” 
and Mr Trelawny Cobham in Ascher’s popular romance, “ Alice, where 
art thou?” which he, “ as it were,” has made ‘‘ quite his own.” The 
vocal music was “relieved” by a pitaoforts fantasia on airs from 
Nicolai’s Merry Wives of Windsor, composed and capitally pliyed by 
Herr Wilhelm Ganz, and a charming harp study, composed and 
capitally played by Mr John Thomas. Herr Wilhelm Ganz accom- 
panied the vocal music on the pianoforte; and Mdme Puzzi may be 
congratulated on brilliantly commencing the season of musical sotrées. 


Royat Aubert Hatt Concerts.—The next concert is to 
take place to-night—a Popular Ballad Night. Mdlle Levier, 
Miss Antoinette Sterling, Mr Sims Reeves (who will sing 
Blumenthal’s ‘* Message” and a serenade by Berthold ‘Tours), 
and Mr Whitney are the vocalists; and Herr Wilhelm), 
who created so great an impression on his re-appearance last 
week, is to play a concertstiick by Dr Hiller, for the first time, 
and a chaconne (for violin alone) by Bach. Part Songs and 
madrigals by the Part Song Choir of the Royal Albert Hall 
Choral Society, under the direction of Mr Barnby, complete a 
very interesting programme, ‘The next Orchestral Concert will 
take place on ‘Tuesday, when several important works (notably 
Mendelssohn’s Italian Symphony) will be performed. Herr Wil- 
helmj is to play a concerto by F’. Hégar, for the first time, and his 
own arrangements of Wagner’s ‘Albun-blatt” and Chopin’s ‘‘Not- 
turno,” Mdlle Johanna Levier and Mr Sims Reeves are to be the 
vocalists. ‘Che concert will be conducted, as usual, by Mr Barnby, 


Bertin.—The second part chosen by Herr Ernst, the most recent 
“ Gast” at the Royal Operahouse, was the part of Walther in Die 
Meistersinger von Nirenberg, but he was not very successf ul iv it, The 
other characters were efficiently sustained by Mad. Mallinger, Madlle 
Brandt, Herren Betz, Fricke, Schmidt, and Basse.—La jolie Parfumeuse 
has been successfully produced at the Wallner-Theater—Tnhe pro- 
gramme at the first Monday Concert (second series) given by Herren 
Hellmich and Engelhardt comprised Mendelssohn’s D minor Trio, 
Hummel’s D minor Septet, and Bach's G minor Fugue for Violin alone. 
The vocalist was Mdlle Langner, who sang songs by Handel, Dessauer, 
and Baumgarten. 
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Praper. 
(From ‘‘Another World.”) 
“‘ Forget not the source from whence all blessings come.” 

While stating that the prayers said by girls after their carly 
meal are short, I ought to have added that the same rule is 
followed with regard to children of both sexes. 

We even vary our forms of worship and services to suit 
different ages. Before my reign adults and children went to 
the same places cf worship, repeated the same prayers, and lis- 
tened to the same discourses, most of which being perfectly 
unintelligible to those of tender years, the evils and incon- 
veniences resulting from the practice were very great. The 
children, finding the routine irksome, the constrained decorum 
required of them during a time which seemed to them never 
ending (for the services were then very long) were painful in 
the extreme, though they were sometimes relieved by turning 
their thoughts in other directions, perhaps to subjects irrelevant 
if not opposed to the ostensible object of the meeting. 

Thus pain and weariness became then and inafter lifenaturally 
associated with the most sacred of duties, and generally those 
who at an early age had been obliged to attend most regularly 
to an unintelligible and irksome routine were in after life 
those who absented themselves most frequently from the place 
of worship. I have known some, and this will scarcely be 
credited, who from an early age had in obedience to their parents’ 
commands attended church with what was to them painful and 
monotonous regularity, and who, as soon as they were old 
enough to leave the parental jurisdiction, never entered a pla e 
of worship again until the day of their death, so great had 
been their stifled repugnance, created by the unnatural surfeit 
which had been inflicted upon them. 

This was not sll: the repugnance thus engendered often ex- 
tended even to the faith itself which the prayers and discourses 
had been intended to inculcate, and led the way in after life to 
doubt and disbelief. 

There was another though a secondary evil, attendant upon 
these old formalities. In our climate, where children are very 
susceptible, it happened that when on rare occasions any strik- 
ing observation attracted their attention, they would put 
questions very difficult for their parents or preceptors to answer. 

The forms of worship and service are now adapted to three 
several ages and classes of intelligence. ‘The first series is for 
children of from seven to ten years of age, the second for children 
fro n ten to sixteen, the third for adults, If the children, however, 
show any deficiency of intelligence, they are kept in the first 
or second series, though the stated age has been passed. 

The discourses addressed to the young people are adapted 
to their age and intelligence, and ordinarily bear reference to 
their own passing actions, and consequently to their hours of 
play and study. 
self-control, love for parents or associates, contentment, ana 


They are intended to inculeate lessons of 


the mode of showing gratitude for benefits received, by culti- 
vating the faculties which God in His goodness has bestowed. 
The discourse often points out the mode of contending against 
any bad feelings that might possibly be awakened. They 
might be told, for instance, that if during play any dissatis- 
faction with their companions arose, and they felt they could 
not control themselves, they ought immediately to retire from 
the game, in order that their feelings might have the oppor- 
tunity of returning to their proper channel, and on no account 
to urge anything against the supposed offender until they 
had advised with some friendly adult, or more especially a 
Character-diver. 
Hermes ( Communicator.) 
(To be continued.) 
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PROVINCIAL. 


Hutz.—An evening concert took place on Friday, the 15th January, 
for the benefit of the Pavilion Fund of the Town Cricket Club, under 
the management of Messrs R. Smith, Chaseman, Remington, and 
Toogood. Several popular part-songs were given with effect, and 
were encored, A solo on the clarionet (Scotch airs by Lazarus), well 
played by Mr Fogarty, was encored, as well as Ascher’s popular solo, 
‘* Alice, where art thon ?” capitally played by Miss Wreghitt; and one 
of De Beriot’s violin solos, by Mr C. Newton, was also encored. The 
concert, which was a great success, closed with Balfe’s trio, “ I’m not 
the Queen,” and Bishop’s popular glee, “ Where art thou, beam of 
light?” Mr F, Bregazzi accompanied the vocal music on the pianoforte 
with tact and judgment, 

Letcester.—The Leicester Evening News of January 19, says :— 

“Mr Nicholson’s concert last evening was a splendid success, We 
have rarely seen the Hall filled with so large an audience on a musical 
occasion, Mr Santley’s songs drew the hearty applause of all prevent. 
If avy feelings of disappointment at the absence of Mr Sims Reeves 
lingered in the mind of the audience we may safely say they vanished 
after Mr Lloyd had sung Mendelssohn's song, ‘ The Garland ’—that is, 
if we may judge by the applause with which it was received, Madame 
!haddeus Wells and Madame Poole are no strangers to a Leicester 
audience, and the efforts of both ladies were warmly acknowledged. 
Their performance was characterised by vocal pathos, earnestness, and 
brillianey which were alike admirable. The instrumental part of the 
concert was excellent. Mr H. Nicholson was especially singled out for 
applause. The ever-pleasing song, Bishop’s ‘ Lo! here the gentle lark,’ 
sung by Mdme Wells, accompanied by Mr Nicholson on the flute, proved 
one of the gems of the evening. Mr Val, Nicholsou’s solos on the violin 
displayed a complete mastery over the instrument. Mr Sidney Naylor 
presided at the pianoforte. ‘he band and chorus of the Amateur 
Anemoic Union performed with their usual ability.” 


Torquay.—Mr C. Oberthiir and Mr C, Fowler’s harp and pianoforte 
recital took place at the Bath Saloon on Saturday morning, the 23rd 
inst., when the following were given :—Mr Oberthtir’s Concertino for the 
harp—the orchestral parts to which, arranged for the piano, were 
played with taste and judgment by Mr Fowler, who next gave 
a sonata of his own composition, which, by its graceful subjects and 
clever ‘‘treatment,” reflects great credit on the professor’s high 
musical abilities. Next came the late Parish-Alvare’ grand Fantasia, 
dedicated to Thalberg, played by Mr Oberthiir, whose perfect 
execution and graceful performance of this difficult piece, as well as, 
afterwards, of the same composer's “ Serenade,” were greatly admired. 
Mr Fowler also played in his most finished style Beethoven's “ Sonata 
Appassionata,” for which he was warmly applauded. In two piano 
pieces—* Traumbold” and ‘‘ Espagnola "—Mr Oberthiir, their com- 
poser, had great success, as well as in his two harp solos, (“ Meditation ” 
and “ La Cascade”), in his duet on Irish airs, and in two other very 
effective duets, ‘‘ La prigre” and “ Lucrezia Borgia,” with which the 
concert terminated. All these pieces gave the highest satisfaction. 
The Concertino, for harp, deserves particular notice, especially the effect 
which the solo movement produced on the audience, who acknow- 
ledged its beauty by spontaneous applause. The rooms were well 
attended. ‘Those present, among whom were nearly all the lovers 
of the harp residing here, experienced a rare treat. 


Banwey.—A capital performance of Schumann’s Paradise and Peri 
lately took place here, and the Elberfelder Zeitung writes about Mdme 
Otto-Alvsleben’s singing as follows :—* That Madame Otto-Alvsleben 
(of Dresden) was engaged to sing the music of the Peri, we consider a 
happy idea, and we do not know any dramatic singer whom we would 
have preferred. ‘his Peri, without any rcal, sensual life, a grac: ful 
airy being, demands a voice of an exceptional character, and a 
thoroughly poetical conception on the part of the artist, Madame 
Otto-Alveleben was excellent throughout. With’ her artistic singing, 
simple, yet full of expression and feeling, rich in happy nuances, techni- 
cally perfect, with a voice full of sweetness and noble timbre, this artist 
realised our ideal of the Peri, and we shall be happy to have another 
opportunity of hearing her. The construction of the work gives but scarce 
opportunity for applause, but every one must have carried away a 
reminiscence of that lovely Peri, with her sweet, sorrowful tones, her 





passionate longing for happiness, and her sacred and eolemn enthusiasm.” 
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MUSIC IN NEW ZEALAND. 
(From our Correspondent.) 
Allen’s Royal English Opera Company have been playing at 
Wanganni to excellent houses—a large number of the residents 
subscribing liberally to induce them to come. It is a curious fact 
that on this very spot, where Maories were fighting only four 
years ago, an orderly town should exist, and that a large — 
company, whose nightly expenses must exceed, at least, fifty 
pounds, should be able to find paying audiences for ten nights. 
Miss Alice May’s benefit was an immense success, and the com- 
pany left immediately after, by the Manuwatu, for Wellington. 
Lhe last night of the company’s performance in Wellington was 
a night to be remembered. Miss Alice May received an ovation 
rarely accorded to any public favourite. The Fire Brigade, for 
whom she had sung at a benefit in aid of their sick fund, escorted 
her from the theatre to her hotel. The Brigade, headed by the 
Volunteer Artillery Band, carried banners and different coloured 
torches; and the effect, on a beautiful moonlight night, was, as 
may be imagined, charming. ‘Thousands of people were in the 
streets, and the cheering was immense. As the procession passed 
the various hotels, where crowds of people were assembled on the 
balconies, there was waving of hats and ‘‘ huzzaing.” It was the 
first time such an event had taken place, and the crowd behaved 
in a becoming manner. A cynic, however——for there are such 
“things” to be found here—wrote a letter to the papers about 
‘Operatic and other talent,” and asked if the same thing would 
have been accorded to Thomas Carlyle if he should visit Welling- 
ton, &c. Some one took up the cudgels and replied as follows :— 

““*A friend of Alice May’ writes to us in very strong terms against the 
letter of a Cynic. He forgets, this friend says, that Alice May presented a 
very handsome gift to the Fire Brigade, for which there was not the slightest 
necessity ; but she did so out of the pure kindness of heart ; and Captain Moss 
and his men have merely paid her the graceful compliment of doing her 
honour in their own way, auite unsought by her—an honour which, in her 
modesty, she would have declined (as I know) had she been allowed. Every- 
one who knows Miss May will endorse what I now say, that with all her 
talent and bewitching ways, she has not a particle of conceit or affectation 
about her, either on or off the stage, and in this respect she shines above 
professionals generally, as a bright particular star.”’ 

The company proceed from Wellington to Christchurch, where 
they will probably meet Mdme Arabella Goddard, whose agent is 
now there making arrangements. G,. B. A. 
Wellington, October 29, 1874. 
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THE PROMISED]NEW OPERA HOUSE. 


We are glad to know that the scheme for the erection of a new 
Opera House on the Victoria Embankment may now be con- 
sidered in a direct way of realisation, Since we described the 
project yesterday, we have Jearned that the proposal of Mr 
Mapleson for the site on the Embankment has been accepted by 
the Metropolitan Board of Works. ‘The scheme in which Mr 
Mapleson and Sir Michael Costa are associated may therefore be 
expected to give to London an Opera House on a site almost un- 
rivalled among great cities, The new Opera of Paris looks, 
indeed, upon gleaming white streets and brilliant crowds, but an 
Opera House with a river front, or with the Victoria Embank- 
ment for its river terrace, will be something almost unique. We 
do not know whether the increasing purification of the Thames 
will induce the swans ever again to become familiar with the 
river-way below the bridges; but if that should come to pass 
we cannot see how the spirit of wstheticism itse’f could suggest 
anything more harmonious and delightful than a lounge between 
the acts of an opera in a balcony looking on a moonlit river—for 
we sometimes have moonlight—with floating swans. One may 
be excused for indulging in such dreams in regard to the 
Thames and its modern condition below the bridges when we 
think of an Opera House standing near the sight of the dingy 
tenements and ricketty oozy wharves which used to overhang the 
muddy and splenetic stream only afew years ago. It is evident 
that, to make the Embankment a really valuable road and a 
means of relieving the traffic of the choking Strand, it is 
necessary to draw the public thither and familiarise them with 
the place by the power of some special attraction. An Opera 
House on the site now agreed upon would be as effective a means 
to that end as any conceivable ; and were it for that reason only, 








we should welcome the enterprise. But we think a good deal 
of the regenerated river, made poetic and picturesque by the 
lordly pleasure-house of music on its bank.—Daily News, 


peer eee 
MADAME PATEY IN PARIS. 


It was on Thursday that the performances of The Messiah were 
resumed at the Cirque in the Champs Elysées. As we know, this 
fine artistic treat was got up for the benefit of a charitable insti- 
tution, the House of the Providence Sainte-Marie, being given 
under the patronage of Madame la Maréchale de Mac-Mahon, 
who had found rare aid and devotion among several of the persons 
around her, such as the Comtesse de Boyas, the Marquise de 
Caraman, the Comtesse de Uribarren, the Viscomtesse de Courval, 
Mesdes Théodore Ducos, Hollander, Sabatier, ete. The vast 
Cirque had been decorated for the occasion with remarkable taste, 
and flowers had been lavished in all directions, the City of Paris 
having gracefully placed its conservatories at the service of those 
who got up the féte. It is superfluous to say that Madame la 
Maréchale assisted at the performance, which, moreover, derived 
an altogether unusual attraction from the presence, among the 
interpreters of Handel’s masterpiece, of Mad. Patey, an English 
vocalist, as yet unknown in Paris, but for many years appreciated 
and admired in London as an oratorio singer. 

Mad. Patey, whose husband, by the way, is an excelient 
musician, enjoys, on the other side of the Channel, an absolutely 
exceptional reputation, which, it is only just to say, strikes us as 
legitimate for more than one reason. She is now thirty-two, 
and made her first appearance in London some years ago at Mr 
Henry Leslie’s Concerts, achieving a genuine succeds. Subse- 
quently, when Mad. Sainton-Dolby, the wife of M. Sainton, the 
French violinist, retired from the profession, Mad. Patey inherited 
that lady’s position at the Sacred Harmonic Society, and was 
engaged as first contralto by Sir Michael Costa. Since then she 
has sung most successfully at festivals and the Society’s concerts, 
and acquired a high reputation. Not only has she given the 
public an opportunity of appreciating her grand style and her 
admirable voice in the works of Bach, Handel, and Mendelssohn, 
but Messrs Gounod, Julius Benedict, Macfarren, and Sullivan 
have written expressly for her a large number of compositions 
to which her incontestable talent has done full justice. 

Mad. Patey’s voice, a deep contralto, is of a marvellous pate of 
rare quality and of irreproachable correctness, It possesses the 
rich, mellow, tone we formerly admired in that of Alboni. ‘To 
these natural gifts, Mad. Patey joins acquired qualities which 
render her an artist of the first class. At her very first air, ‘‘O 
Thou that tellest,” the public understood with whom they had to 
deal, but it was more especially in her second air: “ Heshall feed 
His flock,” that Mad. Patey’s success assumed unexpected pro- 
portions, 

The great artist gave this admirable air admirably. Not only 
did she sing it with grand sentiment and grand style, but she 
phrased it deliciously, and marked the fine gradations of light 
and shade with exquisite taste, displaying a feeling of profound 
emotion which was promptly communicated to the audience, 
evoking from them enthusiastic applause and a unanimous encore, 
It was, we may truly say, a perfect revelation. It is a remarkable 
fact, also, that this lady, a foreigner, pronounces and articulates 
French with a degree of steadiness, suppleness, and distinctness, 
with which we should be very glad to meet among our own 
countrywomen. Inshort, Mad. Patey’s success was complete and 
thoroughly legitimate. Artuur Pouain, 





Mitan.—The second opera of the season at the Scala was Meyerbeer’s 
Prophéte, with Signora Edelsberg, Signori Bulterini and Maini, in the 
leading parts, The chorus and orchestra had been well drilled by the 
envrgetic conductor, Sig. Faccio, and the work went off very satisfac- 
torily, Gustavo Wasa is still in act’ve rehearsal, ‘I'he principal 
characters will be sustained by Signora Mariani-Ma-i, Signori Bolis, 
Pantaleoni, Maini, and Marchettii—Giroflé-Girofla has been produced 
with the Lupi and Bergonzoni company at the Teatro Dal Verme. It 
was well played, especially by Signore Frigerio, Geminiani, Soucini, 
and Sig. Bergonzoni, and admirably put on the stage. Though the 
music is pronounced inferior to that of La Fille de Mad, Angot, and the 
libretto branded as absurd and vapid, this fresh creation of M. 
Lecocq’s will probably run for some time to come, 
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WAIFS. 


The after-Christmas season has begun well for music at the Crystal 
Palace. 

Herr Gade has accepted a commission to write for the next Birming- 
ham Festival. 

Mdlle Johanna Levier will appear at one of the Philharmonic 
Society’s concerts this season, 

Auber’s monument is to be erected facing the grand avenue of Pore 
la Chaise at a cost of 6,000 francs. 

M. Ambroise Thomas will preside at the grand international compe- 
tition of choirs, &c, to be held at Amiens in May next. 

M. Amsel, a Polish tenor, who has the reputation of being de la 
premizre force in Rossini’s music, has arrived in London, 

We understand that a very promising young soprano will make her 
début at Mr Henry Leslie’s opening concert next month. 


Mr Henry Leslie has been placed in the Commission of the Peace by 
the Lord Lieutenant of the county in which his estate is situated. 

Mdlle Victoria Bunsen has returned from her tour in Sweden, and is 
to be the vocalist at the concert given in the Aquarium, at Brighton, 
to-day. 

M. Alexandre Billet, one of the most justly-esteemed of our resident 
foreign pianists, has already announced his annual, and always welcome. 
recitals, which will be held, as usual, in St George’s Hall. 

‘The season of “ mince pies and mistletoe” is drawing to a close. 
What shall we do when the lip-salve of the last ten days is not to be 
had? Doctors will be of no avail: they cannot minister to a lip dis- 
used. 

Mdlle Ida Corani, according toa telegram received from Catania, 
the birthplace of Bellini, met with the most brilliant success on Mon- 
day evening, the 26th inst., in the part of Amina, in the opera of La 
Sonnambula. 

Dr Sloman’s cantata, Supplication and Praise, which was performed 
in June last at the Royal Albert Hall, London, will be shortly per- 
formed, with orchestral accompaniments, by the Melbourne Choral 
Society, Derby. 

Miss Emilie Glover, a daughter of Professor Glover, of Dublin, and 
the accomplished pupil of Mr John Thomas, at the Royal Academy of 
Music (London), is appointed harpist to the Alexandra Palace. A 
better choice could not be made. 

Miss Purdy, who was the vocalist for the third of the ‘‘ Musical Even- 
ings,” at St George’s Hall, sang the “ Maid of Athens” by Gounod anda 
canzonetta (unpublished) by Dr Sellé, “If music be the food of love.’ — 
Her sympathetic and finished rendering of the new air to the old words 
won for the lady a very spirited recall. 

The next musical evening of the German Atheneum promises to be 
of particular interest, as may be gathered from the names of the follow- 
ing composers—Haydn, Handel, Schumann, Mozart, Schubert, and 
Ferdinand David, whose works will be given on the occasion, inter- 
preted by MM. Paul David, Max Vogel, Zerbini, Daubert, Oscar 
Beringer, and Ainsworth, 

Audiences are often the best critics, At the Fi‘th Avenue Theatre, 
the other evening, during the performance of Pygmalion and Galatea, 
we overheard the following conversation in a private box :— 

Lady— Mr Harkins seems very cold towards his statue-bride.” 

Gentleman—* Yes; it wouldn't take much to turn him into a statue.” 

Lady— I don’t know that. It takes years to turn a stick into a stone.” 


Mr R. Jeffs, the well-known furrier, of Regent Street (who, by-the- 
hye, is especially well known to all the lyric artists who virit Russia), 
has been selected by the lords of the Admiralty to supply the furs re- 
quired for the ensuing Arctic Expedition. Those used during the last 
four expeditions sent out in search of Sir John Franklin, and the furs 
required during the war in the Crimea were also furnished by Mr Jeff, 


A provincial, dining at a restaurant in Paris last week, eat near a very 
respectable-looking grey-headed person, with whom he entered into 
conversation. ‘To whom have | the honour of speaking?” said he. 
“Tam the Lord Mayor of London,” said the venerable diner with great 
simplicity. “I came over to assist at the first representation at the New 
Opera.” “I have seen that in the papers,” replied the other, intimating 
that this new acquaintance was in luck. “ Mon Dieu,” replied the 
soi-disant Lord Mayor, “1 pay for my place like others. I have bought 
a box, and there are three of us.” After a short silence he resumed—* I 
was about to add that I would willingly sell the fourth place.” “ For how 
much ?” said the other. ‘ Two hundred francs; would you like it ?” “I 
should think so,” said the other; “how much I thank you, my lord.” 
“ Very well,” was the reply, ‘‘ ask this evening for No. 4. Avant Scene, 
and give me the money, I have but just time to dress,” The provin- 
cial paid the money, and has since made a complaint to the police, 





A violin concerto by Hégar, never yet heard in this country, will be 
played by Herr Wilhelmj at the Royal Albert Hall on Tuesday next, 
when the accomplished artist will also introduce his own arrangement, 
for violin and orchestra, of Wagner’s Album-blatt. 

By the death of the Rev. Henry East Havergal, Vicar of Cople, the 
Church has lost another member of a highly-gifted family, three of 
whom, while serving in the ranks of the English clergy, always con- 
tinued to devote themselves to music, and other artistic pursuits. Mr 
Havergal, who graduated at New College, Oxford, in 1842, became 
chaplain of his vollege and of Christ Church, an office which he resigned 
in 1847 on his appointment to Cople, For the church of this village 
he built an organ with his own hands, which possessed the uliarity 
that it was an F organ, Mr Havergal holding that, as the ordinary com- 
pass of the human voice only extends to F, the compass of the organ 
ought to stop at the same note. On this instrument he carried out 
many experiments, and he also played it during Divine service, He 
further constructed a chiming apparatus, and was in fact the bell-ringer 
and organist, as well as the parson of the little church. Before service 
he was in the habit of chiming the bells; he would then play a volun- 
tary, and proceed to the reading-desk, and afterwards would return to 
the keyboard to accompany the hymns and canticles, His enthusiasm 
for music was very great, and for some time he was conductor of a 
musical society at the neighbouring town of Bedford. He possessed a 
natural alto voice, and asa proof of the varied range of his musical 
capabilities, it may be mentioned that, in a trial of Crotch’s oratorio, 
Palestine, he played the double bass and sang the alto part in the 
choruses at the same time. He also played the trumpet, In 1816, 
before leaving Oxford, Mr Havergal published two editions of George 
Wither’s ‘‘Hymns of the Church;” he also published from the 
original MS. a copy of Tallis’s preces, and several other masical worke. 

Raff’s new Symphony is not the equal of the Jm Walde or the 
Lenore, although the second movement is the best scherzo he has yet 
written, The first movement is also fine and its climax grand, impres- 
sive and original, but the subjects and their treatment in the two last 
movements are somewhat common-place and familiar, although not in 
any case laying the composer open to the imputation of a direct plag- 
iarism. A mysterious pizzicato melody ushers in the firet movement, 
and this same theme is afterwards developed to some extent in bowed 
passages upon the violins and ’celli, while the basses maintain the 
pizzicato figure. The second subject is announced by short phrases 
alternating between the “ wind” and strings, and severe tax is Jaid 
upon the players on the wood, but in this case it only served to display 
their thorough excellence, Some passages for flute in descending trills 
are novel in idea and very effective. We have above alluded to the 
finish of this movement, which shows unflagging spirit and magnificent 
orchestration. Though not called a scherzo, the second movement is 
so in fact, and in nature of subject and manner of scoring bears consider- 
able similarity to the one in the Midsummer Night’s Dream music, 
Here, too, Raff is very exacting in his demands upon the “ wood,” to 
which are allotted the same difficult florid passages that are first given 
by the strings. ‘Chere are what may be called two trios to this scherzo, 
although they are not so divided in the score. Both are melodious and 
delicate in conception, but the second for the flutes, clarionete, oboes 
and bassoons is the more generally pleasing. The third movement is 
a funeral march, which is scarcely as solemn and impressive as the 
nature of the subject would lead one to expect, though some fine effects 
are obtained towards the end by muting the violins, By far the weakest 
part of the work is the last movement, where the composer seems to 
have for a time exhausted his invention and to have fallen back ujon 
his memory. Asa whole, the symphony is undoubtedly a fine piece of 
writing, and had it been written by anyone but Raff, would have fairly 
led us to expect great things of its author, but he who has written the 
Jm Walde has reached a perilous altitude, which only great genius will 
enable him to maintain, —Arcadian, 





Ricumonp (America).—The ‘‘ Kellogg Opera Troupe” have been 
drawing large audiences to the I'heatre with M, Gounod’s Foust. 
Mdme Van Zandt—says the Richmond Enquirer of December 28— 


sustained the part of Marguerite magnificently. Her voice differs in 
many respects from Miss Kellogg’s, principally in its metallic element. 
It is powerful, well cultivated and full of expression, while her acting 
is thoroughly artistic. Miss Beaumout was Siebel, Mr Peak, Mephir- 
topheles, Mr Carleton, Valentin, and Mr Maas, Faust. Mr Maas—writes 
the same journal—again won laurels, and well he deserved them, His 
pure strong tenor was at its best last night, and he fully established his 
alility to grasp the highest operatic honours, The Daily Dispatch, 
writing about Mr Maas as Lionel (Martha), says: ‘‘His is the bert 
tenor voice we have ever heard in this city;” and the Enquirer: 
“ That he fully established himeelf as a favourite with the public. He 
has a superb voice, true as steel, of magnificent compass, and he 
manages it with perfect ease.” 
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THE VOICH & SINGING 
ADOLFO FERRARI. 


THE FORMATION AND CULTIVATION OF THE VOICE FOB SINGING 
Price 12s. 
London : Dowoaw Davison & Co,, 244, Recent Staeer, W. 

‘The remarkable qualities of this book are the author’s freedom from conventional 
trammels, the strong sense of his opinions, and the novelty yet evident soundness 
of his precepts ; his work has consequently come into general use as a manual of 
vocal instruction.”—Daily News, 


DR STOLBERG’S VOICE LOZENGE, 


ting and enriching the voice, and removing affections of 
Per the throat.” 


R STOLBERG’S VOICE LOZENGE is universally 


acknowledged to be the most valuable remedy for sore throat, hoarseness and 
relaxed throat, It should always be taken before singing or reciting, as itstrengthens 
the vocal organs, It is most extensively prescribed by the faculty for the throat and 
voice, Dr Lewis of Basingstoke says he finds them most efficacious, and in Dr 
Copland’s Dictionary of Practical Medicine (Longman & Co.), they are strongly 
recommended at pages 872 and 1492. They are used by all the yreatest vocalists and 
orators in Europe, and have been established over a quarter of a century. Testi- 
monials from Patti, Grisi, Lablache, Santley, &c. Sold in boxes, 1s. 14d. and 2s. 9d, 





SUNG BY MISS EDITH WYNNE. 


LITTLE WILLIE. 


SONG. 
THE POETRY BY 
LOUISA GRAY. 
THE MUSIC BY 
Sir JULIUS BENEDICT. 
PRICE 4s, 
London: DUNCAN DAVISON & Co., 244, Regent Street, W. 


“HER I LOVE.” 


BALLAD, 
By WILFORD MORGAN. 
Price 4s. 








London: DUNCAN DAVISON & CO., 244, Regent Street, W. 

“This composition is, in all respects, worthy of its predecessor, ‘My sweetheart 
when a boy.’ It is simple in structure, and within the means of every amateur ; 
but its music is pleasing, and thoroughly appropriate to the words. No doubt 
the song will soon win a share of public favour,”—AMusical World, 

“Mr Wilford Morgan’s song, ‘ Her I love,’ will be certain to find many admirers 
for the musiciauly instinct which pervades it, as well as for the happy manner in 
which the very pretty melody has been laid out for the voice.”— Morning Post. 


“LITTLE BIRDIE, SING TO ME.” 
SONG. 
Words by Miss 8S. P. HOWELL. 
Music by WILFORD MORGAN, 
Price 4s, 
London; DUNCAN DAVISON & Co., 244, Regent Street. 


“A naive little song for a young girl is ‘ Little birdie, sing to me,’ composed by 
be Morgan. There is a melodious ring in this song that will please the ear.” 
—oéor nic, 

“‘Mr Wilford Morgan's latest production, ‘ Little birdie, sing to me,’ apparently 
~ at simplicity of melody and accompaniment, and has happily hit it." — Morning 

‘ost, 

‘“* LITTLE BIRDIE, SING TO ME.'—Mr Wilford Morgan has just published another 
very pleasing song under the above title. It is a very fresh, bright melody, which 
might almost be signed Mendelssohn; and the accompaniment, while sufficient 
to sustain the voice, is extremely easy.” —Era, 

‘A charming song, full of melody and sweetness, without being difficult to 
singers of moderate compass, "— Hornet, 

_‘* From Messrs Duncan Davison & Co, we have a song by the well-known voca- 
list, Mr Wilford Morgan, ‘Little birdie, sing to me,'a remarkably good axd 
characteristic setting of some pretty, simple words.” —Echo, 

“A tuneful and pleasing ballad for a voice of average compass, effectively har- 
monized, although the pianoforte accompaniment presents but very few ¢ifficulties 
to the performer. ‘Litt'e birdie’ contains all the elements of popularity, and 
should eventually become as popular as the composer's ‘My sweetheart when a 
boy,’”"—Sunday Times. 


“LOVE AT SEA,” 


Sung with distinguished success by Miss EDITH WYNNE at the Liverpool 
Philharmonic Concerts, 








Composed by Sir JULIUS BENEDICT. 
Price 4s, 
London: Duxoan Davison & Co., 244, Regent Street, W, 





CHORAL WORKS 


FOR 


TREBLE VOICES ONLY. 
~ CANTATAS. 


THE SEA-MAIDENS. THE ELFIN KNIGHT. 
By J. L. ROECKEL. By IGNACE GIBSONE. 
Price 38, Net. | Price 38, Net. 
SONGS IN A CORN-FIELD, | KING RENE’S DAUGHTERS. 
| 








By G. A. MACFARREN, By HENRY SMART. 


Price 38, Net Price 48, Net, Paper Covers, 
ae » 68, ,, Cloth Boards. 

THE KNIGHT OF PALESTINE. THE PAGE. 
Br WEBER. By M, W. BALFE, 





Price 3s. Net, 


THE MOUNTAIN MAIDENS. WESTWARD HO! 
By F. ROMER. By J. L. ROECKEL, 


Price 33, Net, Price 4s, Net, 


TWO-PART EXERCISES. 
For Vocal Classes, in Two Books, each 4s. | Class Copies, 8vo, in One Book, 1s, Net. 


DUETS FOR TREBLE VOICES. 


Each Book contains SIX DUETS BY POPULAR COMPOSERS (Class Copies). 
Books 1 and 2 are Now Ready. Price 1s, each Book. 


TRIOS FOR TREBLE VOICES. 


Price 6d, each. (Each Number Half-price, 3d.) Or in Books, each 1s. Net. 


Price 3s, Net, 
| 
| 
| 








BOOK I. | BOOK VIII. 
1. *Now the dance .......... Weber. IIIS is dancdecexanens Rossini 
2. *Through the dim ........ Gounod, | 44. *Hope .............000-- Rossini. 
3. *Triumph of Oberon...... Allen, DO Se vc ccakancocdonds Rossini, 
4. *On the sea .............. Gounod, | 46. *Fairy Isle .............. Campana, 
i SR eocnecctecacsnss Barrett, | 47, *Autumn leaves ........ alfe, 
6. *Song of the Water ...... Smart, 48, *Let us haste to the Bishop. 
BOOK II. BOOK IX. 
7. *Oh, boatman, row ...... Donizetti, | 49. *The Village Church .... Becker. 
8. *Village bride ............ Costa, 50. *Come, sisters, come .. .. Gordigiani. 
9 *Pilgrim’s evening........ Wagner. | 51. *The Zingari............ Balfe, 
10. *Music of the night ...... Hatton, | 52, *Morning .............. T. Handley 
lt. *Ilove my love .......... Allen. ee aaa T. Handley 
12. *Hark! o'er the .......... Wallace, | 54. *Sleep, gentle lady ...... Bishop. 
BOOK III. | BOOK X. 
13. *Now lightly we.......... fe. |55. *The Rhine Boat ........ Arditi. 
14. *Hark; o'er the .......... | 56. *Angels that around .... Wallace, 


57. *Happy Wanderer ...... 
58. *Through the grassy 
. *Our happy valley 


15. *A psalm of life ... 
16, *Araby's daughter 
17. *Come o'er the. waters . 





18, *Where the fairies ...... Balfe |60. *Blessed be the Home . . Benedict. 
| 
BOOK IV. BOOK XI. 
19. *The skylark ............ Gilbert, | 61, *Happy, smiling faces . - Gomes, 
20. *Hark! the Gondolier....Riccarai, | 62. *Fairest flowers ........ Pinsuti, 
21. *Too late Barnett, | 63. *Goddess of the dawn ..Smart. 






22. *When the moonis ...... Bishop. | 64. *At our spinning wheel .. Wagner. 

23, *The sun has been........ Bishop. 65. *How can we sing ...... Verdi. 

24. Bridal Chorus ............ Barnett, |66. The standard waves .... Bishop. 
BOOK V. | BOOK XII. 

25. *Merry minstrels are...... Wagner, |67. *A spring sun peepeth out Richards, 

26. *Good morning .......... Lillo, | 68, *The storm.............. Richards, 

27. *Hark! the merry........ Flotow, | 39. *Lightly, softly......... -Flotow. 

28, *With song of bird ...... Flotow | 70. *Over woodland, over plain Pinsuti, 

29. *Happy as the day........ Wallace, | 71. *Flow softly, flow ...... Costa, 

30. *The red cross banner .... Badia, 72 *Rowing bravely ........ Campana. 
BOOK VI. BOOK XIII. 

31. *The distant bell.......... Badia, , *. RE Randegger. 

32. *The sunset bell .. .. Pinsuti, |74. *Softly now ............ Duggan. 

33, *Who'll follow.... ..Paggi. |75. *The Sleigh Bells........ Anderton 

Pl IEEE nkcccegnccsesees Balfe. 176. *Dancing Sunbeams .. . . Rossini. 

35. *O the summer night .... Prentice, (7 . *Fair and fertile valley. . Guglielmo, 

36. *O hear ye not............ Smart, |178. *Friendship............ Allen, 
BOOK VII. BOOK XIV. 

A 8. ee Barnett. |79. *Our Vesper Hymn...... Ricci. 

38. *Forest home ............ Benedict, | 80, *Our last farewell ...... Curschman 

39, *Warbler of the forest.... Benedict, | 81. *Flower Greeting ...... Curschman 

40. *Thoughts of home ...... Benedict, | 82, *Hark the Pilot ........ Bishop. 


41, *Welcome Spring Philp. 83, * While the days are bright Bordese, 
*The noisy mill .......... Paggi. 84. *Sweet Bird of Heaven, . Wallace, 


* These can be had in folio size, with Accompaniment, 





LONDON: 


HUTCHINGS & ROMER, 
9, Conduit Street, Regent Street, W, 
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BOOSEY & CO.’S 
NEW PUBLICATIONS. 


This Day, price 3s. 6d. paper, 5s. cloth, gilt edges. * This Day, price 1s. each. 


MHE ROYAL EDITION OF “IVELISIR| NEW ILLUSTRATED SERIES OF DANCE 
D’AMORE,” with English and Italian words, BOOKS.—Boosry & Co. beg to announce that the success 

of their late Christmas Annual has induced them to bring out 

- . ——-—--—-_- —_ —_-- ----—_— — | the following Dance Numbers of the Musical Cabinet, illustrated 
in colours by Leighton Brothers. Each number contains Six 






















This Day, price 3s. 6d. paper, 5s. cloth, gilt edges. | Complete Sets of Waltzes, price 1s,; post-free, 1s, 2d. 
HE ROYAL EDITION OF “LA FILLE DE) 167. STRAUSS’“ WEINER BLUT,”“ DOCTRINEN,” ‘Wein, 
MADAME ANGOT,” with English and French words. Weib, und Gesang,” *‘ Ball Promessen,” Lilien Kranze,” 


and “ Fesche Geister ” Waltzes. 


“187. STRAUSS’ * THOUSAND AND ONE NIGHTS,” “Tele. 
gramme,” and four other Waltzes. 


101. STRAUSS’ “BEAUTIFUL DANUBE,” “Good Old 









In One Vol., price 5s. cloth, or separately, 1s. each, 























HE ROYAL EDITION OF BALLAD OPERAS, Times,” “ Wiener Kinder,” and three other Waltzes. 
with Dialogue, Stage Directions, &c., complete :— 155. GUNGL'S “DREAM OF THE OCEAN,” « Peterhoff,” 
LOVE IN A VILLAGE, | THE BEGGAR'S OPERA, | and four other Waltzes. 
ROSINA. NO SONG, NO SUPPER. | ALSO, 
‘Mz y NM < 66 « 
Edited by Jonn OxenrorpD and J. L, Hatton. i668. rae omg Sane cemennang the Seniee ae 2 


‘‘ Should be in the hands of the amateurs of the period seeking for a genuine | shy ime Tetts ee 
air to sing.” —Atheneum. ia —_ 
“Should find an honoured place in every library. It is a pleasure to meet lm; . 
hee Ss regen “ “ore 8 Day, price 1s. 
the sterling old melodies, after the surfeit of thin, tuneless compositions, of which Thi > price 


opera-bouffes are made up.” —Graphic. EN POPULAR PIECES FOR THE PIANO. 
eeee a FORTE (Boosey’s Musical Cabinet, No. 166), including the 
‘Golden Waves,” Ghys’ “ Air of Louis XUL., ” & Voix du Ciel,” 


Just Publi lial “Le Z ephyr,” and Wollenhaupt’s “ Styrienne ae Caprice Arien, ” 
Just Published, price 7a. Gd. ‘* Gazelle,” and ‘*‘ Scherzo Brillante,” &c. 


EW ORGAN TUTOR—DR. SPARK’S! 
HANDY-BOOK FOR THE ORGAN, containing sontor : 
Iustructions for the Use of the Manuals and Pedals, with 150 








various examples, by the best Composers, for the Organ. This Day, price 1s. 

‘*Dr. Spark has supplied a real want. He has compiled an excellent M: — EN CLASSICAL PIECES FOR THE PIANO- 
of Instruction for the Organ, by the use of which many of the faults of other | FORTE (Boosey’ 3s Musical Cabinet, No. 165), including 
bad systems may be avoided. Young organists can have no better tutor than | 


| Hiller’s ‘* Guitarre,” Henselt’s « Berceuse ” and * Love Song,” 

| Rubenstein’s “ Barcarolle,” Von Biilow’s “Carnival of Milan,” 
‘A more thorough and complete Organ Tutor than this we have never seen. | ‘* Les Deux Alouettes,” Raff's “ Abend,” Gluck’s ‘ Gavotte, in 

Every point of difficulty in the study of the instrument is fully elucidated, and | “The Harmonious Blacksmith, ” &o, 

the treatment of all parts and peculiarities is exhaustively dealt with. Let | 

every one who would learn gm: the organ well, obtain and study Dr. Spark’s | 

Handy-book.”—Ldinburgh Daily Review, 


Dr. Spark.” —WNottingham Guardian, 














a Magee ee ee ee | Published This Day, price 1s, 6d. 


IFTY FINGERED EXERCISES FOR THE 
EW HALF-CROWN MUSIC BOOKS.— VIOLIN, selected and Edited by Huserr Rirs. Dedicated 
ROBERT SCHUMANN’S 86 SHORT PIECES 2s, 6d, 


| to Herr Joachim, who th it k to the editor :— 
MENDELSSOHN'S 36 SONGS WITHOUT WORDS 2s, 6. | On en Wn0 thus writes of the work to the 
Tate ce teen ce 25. 6. | wiih, thrngh yore Ingenio mancer of itnguing th agus that ar te 
a PIECES FOR THE DRAW ING- | be elevated, and held down, offer an essential help in imparting to scholars an 
THIRTY.SI: x BALL AD S, oa pene Sones “, 28 easy position to the hand and an exact knowledge of fingering. I accept, there- 


| fore, the dedication of your work thankfully, and will gladly assist in disseminat- i 
MOLLoy, Garry, and CLARIBEL ... 28. 6d. | ing it.” , enki : 
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SYDNEY SMITIS 


FOUR 


NEW PIECES 


tf 
EN ROUTE.” 
MARCHE MILITAIRE. 
Price FOUR SHILLINGS, 


“TITANIA,” 


CAPRICE. 
Price FOUR SHILLINGS. 


“ MARTHA.” 


SECOND FANTASIA ON FLOTOW’S 
OPERA. 


Price FOUR SHILLINGS. 


tf 
ADELAIDE.” 
TRANSCRIPTION OF BEETHOVEN’S 
CELEBRATED SONG. 


Price FOUR SHILLINGS. 














The above-named pieces were played by the 
Composer at his recent Pianoforte Recitals with 
distinguished success, 





LONDON: 


ASHDOWN & PARRY, 
HANOVER SQUARE 





CHAPPELL & CO.'S 
PEOPLE'S 


HARMONIUM 


SOLID DARK OAK CASE. 


ALEXANDRE. 
Price FOUR GUINEAS. 


— 





Or with FIVE OCTAVES and 
Automatic Swell, price 5 Guineas. 


Size—Length, 2 ft. 6 in.; Depth, 11 in.; Height, 2 ft. 94 in. 
Ff 


Compass, 4 Octaves, ee to 
F — 





ae 





This Harmonium has been designed expressly to meet the frequent demands 
made for a small Instrument of good quality of tone, and at a price within the 
reach of all. By the aid of newly invented machinery, and the combined re- 
sources of Messrs ALE&XANpRR’s large manufactory, CuappeLt & Co. can now 
offer the above marvel of cheapness, elegance, and good quality of tone, for Four 
Guineas. It will be found invaluable for small Class Room, Cottage, or Library, 
As a musical cadeau it will be appreciated both for its sweet tone and pleasing 


appearance. 





Also, with Celeste Stop, One Row and a-half of Vibrators, 


Price FIVE GUINEAS. 





CHAPPELL & CO, 
50, NEW BOND STREET, LONDON, 
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DEDICATED TO HIS ROYAL HIGHNESS THE PRINCE OF WALES. 
M. W, BAL Fee 


NEW GRAND OPERA, 


It TALISMAN O. 


The Original English Libretto by ARTHUR MATTHISON. 
Italian Translation by Signor G. ZAFFIRA. 


[Jan. 30, 1875, 








Performed with triumphant success 3 by Her Majesty's Opera Company in London, Dublin, 
Liverpool, Glasgow, Edinburgh, and Manchester. 
2s. 


Complete, with Portrait, Proem, and Memoir 
VOCAL. MUSIC. 


4 0 | Weary hours (Ahi che tedio che languor) Duet 
adapted from the Chorus of Ladies 
4 Beneath a portal (La guerra appena) Romance of 


Navarre ... 
Sung by Malle Marie Roze (original ke} 


| Ditto (in E flat) : 
0 | The Ladye Eveline (Canzone d'Ev elina) 
0) Sung by Mdme Curisting Nitssoy, also by Mdlle TrersEns (original 
| Ditto (in C) ... 
| Keep the Ring (Quest’ “annel). Duet 


Sung by Madame Curistine Niisson and Signor CAMPANINE. 








Edith’s Prayer (Placida Notte) 

Sung by Mdme CuristinE Nixssoy, also by Mdlle TrersExs (original key). 
Ditto (in C and B flat) 
Golden Lovelocks (Folto Chioma), Duet, Tenor, andBass 4 
The Rose Song (Candido fiore) os 4 0| 

Sung by Signor CaMPANTNI (original key). 
Ditto (in A flat and B flat) ... aa me foe ae 
I love the sky (Mi piace un cielo) ... i 
Sung by Signor CATALANI. 
Song of Nectabanus (original key). 


Ditto (in C) ay 0 | 


@ 


y). 


Per ee —_ 


Oh! who shall sing the rapture Oh! chi @’ amor, 
fuo mai) ... 
Sung by Signor Rora (original key. ) 
Ditto (in F) . 


Monarch supreme (Sommo Signore), Pray er and War 
Song (L’ arco tendete) . sa : ve 
Sung by Signor Rora (original key). 
The War Song, Separate, in lower key 
On balmy wing (A te coll’ aure a sera) 
Sung by Signor Campanint (original key). 


Ditto (in B flat) 


| Ditto, for Drawing-Room performance ose 
0| | Why Sweetheart (Caro perché si dolente). Trio ... 


| A Song to Merrie England (Cantiam dell’ anes 
| Part-Song, 8.A.T. and B. 
Ditto, Glee for male voices, arranged by G. A. 
0 Macfarren 
4 (© Radiant Splendours (Nella vi viva va trepidanzs) 


, Sung by Mdme CuristinE Nitsson, also by Mdlle Tretsens (original 


4 0| Ditto (in B n Bflat) 


PIANOFORTE MUSIC. 


.... Wilhelm Kuhe 
; E. L. Hime 

. Wilhelm Kuhe 

Ditto 

i E. L. Hime 
“Brinley Richards 

: E. L. Hime 
Madame Oury 


The Rose Song 
Ditto 

First Fantasia 
Second ditto 
Fantasia 

War Song ... 

Edith Plantagenet 
Fantasia ve 


Edouard Ronville 
G. A. Osborne 
PA M. W. Balfe 
Sir Julius Benedict 
J. Theodore Trekell 
Ditto 
Ditto 
. Signor Li Calsi 


| Fantasia ... 
Fantasia ... 
|The Crusaders’ March 
Ditto. For Two Performers 
Fantasia ... “5 
Keep the Ring. Transcription 
| Beneath a Portal. Transcription 
| ) Duet for Two Performers 


Pee eee RP 
oooocooco 





DANCE MUSIC. 


The Talisman Waltz. Illustrated 
The Talisman Galop. Ditto 


The Talisman Quadrille. Ditto 


C. Godfrey 


. €. Coote 
Arban 


4 0| The Talisman Lancers, Illustrated 
The Talisman Polka 





‘oen® 


Beneath a portal 
Radiant splendours ... . 
Ladies’ Chorus and War Song 


ROCHA 


4 0| 
4 0| 
RD’ 
2 0 
2 0 
2 0 





S EASY PI “4 C . de 

The Rose Song , 

| The Crusader’s March 

re Golden Love-locks and Oh! who shall sing the rapture 








t 
4 


Sung by Mdme Curistine Nirsson, Mdlle Marie Roze and Signor Rora. 


P_PPP ROR 


2 
2 
2 
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